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Tn 2012 am demarat initiativa numité Asociatia
Romaéana a Femeilor in Cinema (pe scurt, ARFC)

cu gandul de a dezvolta programe care sé& sprijine
drumul spre profesie al colegelor mele din cinema.
Dincolo de discriminarea societatii si a industriei,
femeile au de infruntat mai multe obstacole decéat
barbatii, multe dintre acestea de natura biologica.

Anuntam in 2015 un festival prin care doream sa
celebrez valorile feminine, identitatea si cautarea
de sine a femeii, si am reusit sa realizez o mica
primé editie din resurse proprii. Un punct important
era sustinerea tinerelor regizoare in trecerea de la
scurt metraj la lung metraj, pas care este de obicei
cel mai dificil din cariera.

Anul acesta, cu sprijinul AFCN, am reusit sa fac

editia Il a festivalului si sper ca va reusi sa trezeasca
interesul pe care I-am estimat si va avea parte de o
continuare frumoasa. Proiectul include zona tinerelor
artiste din industria cinematografica, aflate la primul
lung metraj — la care am adaugat si al doilea lung
metraj, in general tot un Everest de urcat.

Atentia noastra va fiindreptata spre talentele

cu o voce aparte, cu proiecte atipice si puternic
impregnate de personalitatea lor artistica. E
important ca aceste tinere talente s&-si gdseasca
drumul spre public, iar noi vom fi bucurosi sa avem
o contributie la acest parcurs.

Multumesc generozitatii tuturor celor care s-au
implicat in acest proiect, in sustinerea crearii, dar si
in indeplinirea lui: Administratiei Fondului Cultural
National, echipelor de lucru, juriului si expertilor.

ANCA DAMIAN

3.

In 2012 we started the initiative called the Romanian
Association of Women in Cinema (in short, ARFC)

in order to develop support programs for paving

the path of my fellow cinema colleagues towards
fulfilling their profession. Besides the discrimination
coming from the society and from the industry,
women generally face more obstacles than men,

many of them of biological nature.

We announced in 2015 a festival that would celebrate
the values, identity and self-search of women, and

I managed to organise a small first edition using

my own resources. An important goal was then to
support young women directors in their transitioning
process from realising short to long films, a step that

is usually the most difficult in one’s career.

This year, with the support from AFCN, | managed
to organise the second edition of the festival and
hopefully it will raise the initially estimated interest
and enjoy a beautiful follow-up. The project targets
the young women artists in cinema who plan to
make their first long film — to which we added the

second long film, also an Everest to climb.

Our attention will be directed towards talents with
particular voices and with special projects, strongly
impregnated with their artistic personality. Itis
important for these young talents to find their own
way to their public, and we will be happy to have a
small contribution to their journey.

| would like to thank everyone involved in this
project, in supporting its development, and also in
seeing it through to completion: the Administration
of the National Cultural Fund, the working teams,

the jury and experts.

ANCA DAMIAN



Misiunea ARFC
Mission

Asociatia Romana a Femeilor in Cinema
(ARFC) este o organizatie profesionala,
non-profit, neguvernamentala, care isi
propune sa promoveze creatia artistica
profesionista a femeilor din Romania in
domeniul cinematografic, in contextul
artistic contemporan si, in egala masura,
valori umane universale atribuite in
special naturii feminine precum empatia.,
compasiunea, non-violenta.

The Romanian Association of Women

in Cinema (ARFC) is a professional,
non-profit, non-governmental
organisation that intends to promote the
professional artistic creation of women
in the Romanian cinematography, within
the contemporary European artistic
framework and, at the same time, the
universal human values specific to the
feminine nature, such as empathy,
compassion, non-violence.

FemArtFilm Fest 2019/ed. Il
FemArtFilm Fest 2019/2" ed.

Editia pilot a festivalului femART Film Fest a avut
loc In 2015 sub denumirea Zilele femeii cineast si

a fost dedicata filmelor realizate de femei, invitata
speciald fiind regizoarea belgiana Caroline Strubbe.
Evenimentul a reprezentat un demers unic in
peisajul cinematografic roméanesc si intentiona

sa constituie primul pas spre infiintarea primului

festival din Europa de Est care isi propune sa

atragé atentia asupra valorilor feminine si asupra
creatiilor artistice realizate de femei in domeniul
cinematografiei.

A doua editie a festivalului se desfasoara in
perioada iulie-noiembrie 2019 sub denumirea
Primul sau al doilea lung metraj pentru o regizoare
de film — mentorat si bursd de dezvoltare si a
constat intr-un concurs adresat tinerelor talente.
Aceasta editie este realizatad in colaborare cu Aparte
Film si cu sprijinul Administratiei Fondului Cultural
National. Prin acest demers am dorit sa incurajam
participarea absolventelor facultatilor de film care
au realizat cel putin un film de scurt metraj (si cel
mult un film de lung metraj) si au scris un scenariu/
treatment pentru un proiect de lung metraj.

The pilot edition of the femART Film Fest festival
took place in 2015 under the name of Woman
Filmmaker's Day and was dedicated to women-
created films, with the Belgian director Caroline
Strubbe being the special guest. The event
represented a unique endeavour in the Romanian
cinematic industry and meant to make the first step
towards founding of the first festival in Eastern
Europe to draw the attention on woman values

and on artistic creations realised by women in

cinematography.

The second edition of the festival takes place
between July-November 2019 under the name
First or Second Feature for a Woman Film Director
— mentoring and development scholarship and
consisted of a contest for young talents. This
edition is organised in collaboration with Aparte
Film and with the support of the Administration of
the National Cultural Fund. This initiative was meant
to encourage the participation of women graduates
from film faculties who directed at least one long
short film (and maximum one feature film) and also

wrote a script/treatment for a feature project.
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Comitetul de selectie &juriul
Selection committee & jury
COMITETUL DE SELECTIE

THE SELECTION COMMITTEE MEMBERS

Anca Damian/Anamaria Antoci/lvana Mladenovici
JURIUL

THE JURY MEMBERS

Anca Damian/Anamaria Antoci/lvana Mladenovici/
Ana Draghici/Catalin Cristutiu.

ANCA DAMIAN

A debutat regizoral cu lungmetrajul de fictiune
Intéiniri incrucisate (2008). Urmétorul ei film,
documentarul de animatie Crulic — Drumul spre
dincolo (2011) a avut peste
150 de selectii in festivaluri

si 35 de premii. Au urmat
lungmetrajul de fictiune O vard
foarte instabild (2013), apoi
documentarul de animatie
Muntele magic (2015) cu peste
60 de selectiiin festivaluri

si 11 premii internationale, printre care si preimul
Audentia Award oferit de Eurimages (2016).

Tn 2018 a primit Premiul pentru Regie la Varsovia IFF
pentru filmul de fictiune Moon Hotel Kabul (2018) si
premiul Mirada Internacional la Madrid IFF pentru
pionierat in domeniul docu-animatiei. Scurtmetrajul
de animatie Telefonul (2018) a participat in

peste 60 de festivaluri si a fost distins cu 10

premii internationale si nationale. Cel mai recent
lungmetraj de animatie Cdldatoria fantasticd

a Maronei (2019) a avut premiera mondiala in
competitia de la Annecy IAFF si se afld in circuitul
festivalier cu peste 30 de selectii oficiale confirmate
pana la sfarsitul anului 2019.

Her directorial debut was the fiction feature
Crossing Dates (2008). Her next film, the animated
documentary Crulic — The Path to Beyond (2011)
were selected in more than 150 festival selections
and has won over 35 awards. Then came the
feature A Very Unsettled Summer (2013), and the
animated documentary The Magic Mountain (2015)
selected in over 60 festival selections and wining
11international awards, among which the first
Audentia Award offered by Eurimages (2016).

In 2018 she was awarded the Best Director accolade
at Warsaw IFF for the feature Moon Hotel Kabul



(2018) and the Mirada Internacional at Madrid IFF for
her pioneering work in docu-animation. The short
animated film The Call (2018) participated in over
60 festivals and was awarded 10 international

and national prizes. The most recent animated
feature Marona’s Fantastic Tale (2019), had its world
premiere in the competition at Annecy IAFF and
started its journey in festivals with more than 30

confirmed official selections by the end of 2019.

ANAMARIA ANTOCI

Cu studii si experienta de lucru in coregrafie si
management cultural, si-a inceput cariera in
industria filmului aldturandu-se casei de productie
4 Proof Film in 2012. De atunci a produs o serie de
scurtmetraje silungmetraje premiate international.

Filmografia ei include: ultimele
2 lungmetraje ale regizorului
Adrian Sitaru — llegitim (2016,
Berlinale Forum — C.I.C.A.E.
Award) si Fixeur (Toronto IFF
2016), debutul in lungmetraj

al lui Hadrian Marcu — Un om
S = la locul lui (San Sebastian IFF

2018), co-productia SAF, in regia lui Ali Vatansever
(TR/DE/RO, Toronto IFF 2018).

Tn 2017, si-a deschis propria companie de productie
de film Tangaj Production siin prezent are un
portofoliu de proiecte cinematografice aflate in
diferite stadii de productie.

Este alumni EAVE, Cannes Producers on the Move,
ACE Producers si membru EFA.

With a background in choreography and cultural
management, she began her work in the film
industry by joining 4 Proof Film production
company in 2012. Since then, she has produced
a wide range of awarded shorts and feature films.

Her filmography includes Adrian Sitaru's /llegitimate

(Berlinale Forum 2016 — C.I.C.A.E. Award) and

The Fixer (Toronto IFF 2016), Hadrian Marcu's
debut A Decent Man (San Sebastian IFF 2018) and
the co-production SAF by the Turkish director Ali
Vatansever (Toronto IFF 2018).

In 2017, she established her own company, Tangaj
Production, and is currently handling a slate of

projects in various phases of their evolution.

Sheis an EAVE, Cannes Producers on the Move and

ACE Producers alumna, as well as an EFA member.

IVANA MLADENOVICI

De origine sérba, a studiat initial Dreptul la Belgrad,
apoi a absolvit Sectia de Regie si a obtinut masteratul
in regie de film in cadrul UNATC Bucuresti.

Scurtmetrajele realizate in timpul studiilor au fost
prezentate in diverse festivaluri de film din toata
lumea. In 2009 a inceput s3 lucreze la primul
lungmetraj documentar Lumea in pdtrdtele, care
a castigat trofeul Heart of Sarajevo, precum si
Premiul Gopo in 2013. Proiectul documentarului

a fost dezvoltat in workshop-urile de actorie
organizate in inchisoarea Jilava de regizorul Florin
Serban, care a invitat-o sa faca parte din proiect.

Debutul sau in lungmetraj-fictiune Soldatii. Poveste
din Ferentari a avut premiera in 2017 in Competitia
Oficiala a Festivalului de Film de la San Sebastian.

Tn 2016, a debutat ca actrita in lungmetrajul lui

Radu Jude — Inimi cicatrizate.

Tn august 2019, noul ei

film lvana cea Groaznicd a
castigat Premiul Special al
Juriului la sectiunea Cineasti
del Presente din cadrul
Festivalului International de
Film de la Locarno.

Serbia born, she has studyed Law in Belgrade
initally, then she graduated in Film Directing at the
UNATC Bucharest.

Her short student films were shown at various film
festivals around the world. She began working at
her first feature documentary Turn Off The Lights

in 2009, that won the Heart of Sarajevo Award, and
the Gopo Award in 2013. The documentary was
developed in the acting workshops organized in the
Jilava prison by director Florin Serban, who invited

her to join the project.

Her debut in fiction feature films Soldiers. Story
from Ferentari premiered in 2017 in the Official
Competition at San Sebastian IFF.

lvana Mladenovici also appeared as an actress in Radu

Jude's acclaimed feature film Scarred Hearts in 2016.

In august 2019, her most recent film /vana the
Terrible won the Jury Special award of the Cineasti

del Presente section at the Locarno IFF.

ANA DRAGHICI

. A absolvit cursurile de licenta
. si master in domeniul artelor

din cadrul Facultatii de

Film a UNATC Bucuresti, cu

specializarea in Imagine de
film — Media - Fotografie.

Ca director de imagine, a
realizat mai multe scurtmetraje
si cateva lungmetraje, precum Povestea unui
pierde-vard, Doud lozuri si Aurora.

Din 2009, este presedintele organizatiei non-proft
Graphis 122 (graphis122.org).

Tncepand din anul 2016 este cofondator si
consultant artistic in cadrul programului cultural
FILM+, un laborator de lucru, consultanta si sprijin
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pentru realizatorii de film. Programul se afld in
desfasurare la cea de-a patra editie (film-plus.ro).

She graduated her BA and MA studies at the
Faculty of Film at UNATC Bucharest, majoring in
Film image - Media - Photography.

As a Director of photography, she realized more short
films and some long features, such as The Story of a

Summer Lover, Two Lottery Tickets and Aurora.

Starting with 2009, Ana Draghici is the president
of the non-proft organization Graphis 122
(graphisi122.org).

Since 2016 she is the co-founder and an artistic
consultantin the cultural program FILM+, a
guidance, support and work lab for film makers.
The program has just developed its fourth edition
(film-plus.ro).

CATALIN CRISTUTIU

Este absolvent al UNATC Bucuresti, sectia
Multimedia (montaj si sunet) din cadrul Facultatii de
Film. Din timpul studentiei a inceput séa lucreze cu
regizorul Cristian Nemescu, filmografia lor comuna
cuprinzand titluri precum Marilena de la P7 (2006)
— selectionatin Semaine de la Critique, Cannes
2006 silung metrajul California Dreamin’ (endless)
— Premiul Un Certain Regard, Cannes 2007.

Dupa absolvirea facultatii si-a pus semnatura de
monteur pe filme precum Rdzboi pe calea undelor si
Apocalipsa dupd soferi (ambele In regia lui Alexandru
e NS  Solomon), Felicia, inainte de toate
(regia Rdzvan Radulescu & Melissa
de Raaf), Medalia de onoare (regia
Calin Netzer). Cea mai fericitd
fatd din lume reprezinta a patra
colaborare cu regizorul Radu Jude,
dupa Lampa cu cdciuld, Dimineata
siAlexandra.



Este membru fondator al casei de productie si
post-productie Wearebasca, infiintata in 2004.

He graduated from UNATC Bucharest, the
Multimedia department (editing and sound) at the
Faculty of Film.

During his studies, he started working with the
director Cristian Nemescu on films like Marilena de
la P7 — selected in Semaine de la Critique, Cannes
2006 and the feature California Dreamin’ (endless)
— awarded with Un Certain Regard, Cannes 2007.

After graduating, Catalin put his signature as an
editor on more films: Cold Waves and Apocalypse
on Wheels (both directed by Alexandru Solomon),
First of all, Felicia (directed by Razvan Radulescu
& Melissa de Raaf, Medal of Honor (director Calin
Netzer). Cea mai fericita fatd din lume is the fourth
collaboration with the director Radu Jude, after
The Tube with a Hat, Morning and Alexandra.

He is a founding member of the production and

post-production company Wearebasca, created in 2004.

Proiecte selectate
Selected projects

CATANE/lung metraj, fictiune
CATANE/long feature, fiction

DESPRE REGIZOARE

loana Mischie este scenarista si regizoare, artist
transmedia utilizand constant pentru proiectele
sale platforme artistice precum film, realitate
virtuald, instalatii extinse. A absolvit studiile de
licenta si de masterat in scenaristica de film in
cadrul UNATC. In anul 2018, in cadrul studiilor
doctorale, a devenit bursiera Fulbright in cadrul
USC — School of Cinematic Arts, din Los Angeles,
California, sectiunea transmedia. Pana in prezent,
a scris si a regizat scurt-metraje de fictiune si
documentar, care au fost selectate in peste 70
de festivaluri de profil din intreaga lume. Este
fondatoarea Storyscapes, o asociatie non-profit
axata pe proiecte transmedia inovatoare.

SINOPSIS

Catane este o comedie dramatica si o drama
comica: O comunitate izolaté de sateni care au
apelat la ajutoare pentru handicap in mod aparent
ilegal, pentru a fi scutiti de plata impozitelor, sunt
anchetati la sénge de o comisie de evaluare, fiind pe
cale de a fi dati in vileag. Insé& ridicandu-se la nivelul
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provocérilor si reusind séa justifice cu maiestrie
motivele din spatele actiunii lor, ei devin, in schimb,
un exemplu pentru intreaga societate.

SCURTA VIZIUNE REGIZORALA

Conceput ca o comedie dramatica, satira si fresca
societald, acest imago mundi cinematografic
exploreaza modul in care o comunitate izolata de
sateni inventeaza un mecanism de supravietuire
intr-un sistem socio-politic absurd. Povestea se
deruleaza in anul 2009, atunci cand intr-un context
al crizei economice, nenumarate comunitati
auincercat sa improvizeze mecanisme de
supravietuire.

Scenariul comprima o cercetare care insumeaza
peste un deceniu de intamplari rurale si evenimente
politice arhivate, fictionalizate si aduse impreuna
intr-un univers organic incércat cu perspective
comice si dramatice, dar si cu foarte multa pasiune
pentru a portretiza fatete ale Romaniei recente care
pot da, in continuare, de gandit. Spiritul filmului
este unul constructiv, facilitand forme de empatie
inter-umana silansand in paralel o intreaga odisee
de dileme etice contemporane.

ABOUT THE DIRECTOR

loana Mischie is a screenwriter
and a film director, a transmedia
artist constantly using for her
projects artistic platforms such
as film, virtual reality, extended
installations. She graduated
her studies obtaining her
licence and master degrees in
film screenwriting at UNATC. During her doctoral
studies, she received a Fulbright scholarship at
USC — School of Cinematic Arts in Los Angeles,
California, in the transmedia section. Until now,
she wrote and directed fiction and documentary

short films that have been selected in over 70
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specialised festivals worldwide. She is the founder
of Storyscapes, a non-profit association focused on

innovative transmedia projects.

SYNOPSIS

Catane is a dramatic comedy and a comic drama:
An isolated community of countrymen, who
claimed the financial aid for disabled people in

an alleged illegal manner in order to avoid the

tax payment, are brutally investigated by an
assessment commission, being about to get
exposed. Yet by managing to rise above the
challenges and to artfully justify the reasons behind
their action, they eventually become, in exchange,

an example for the entire society.

SHORT DIRECTOR’'S CONCEPT

Conceived as a dramatic comedy, a satire and

a societal image, this cinematic imago mundi
explores the way an isolated community of
countrymen invent a survival mechanismin an
absurd socio-political system. The story happens
in 2009 when, in a certain context of the economic
crisis, numerous communities tried to improvise

mechanisms for their survival.

The script compresses over a decade of research
activity on archived rural happenings and political
events, which are fictionalized and brought
together in an organic universe charged with comic
and dramatic perspectives, yet also with very much
passion that portrait aspects of the recent Romania
which can still provide food for thought. The spirit
of the film constructively facilitates forms of inter-
human empathy and launches at the same time an
entire odyssey of contemporary ethical dilemmas.

TATIANA/lung metraj, fictiune
TATIANA/long feature, fiction




DESPRE REGIZOARE

Ligia Ciornei a absolvit Universitatea Nationala

de Arta Teatrala si Cinematografica |.L Caragiale,
Bucuresti, licenta si masterat, cu specializarea

in regie de film si productie de film. Pe parcursul
anilor de studiu si-a produs propriile scurtmetraje,

a colaborat cu Pintadera Film, Diud Film, Fulga Media,

Unteatru si Teatrul Excelsior in calitate de regizor,
producator si scenarist. Scurtmetrajul Vintage a fost
prezentatin cadrul Les Films de Cannes a Bucarest
2017, sectiunea Short Film Corner. In prezent pune
bazele unei case de productie de film in vederea
pregatirii unui serial de comedie, family stories, al
carui scenariu a fost finalizat.

SINOPSIS

Tatiana Voroyenka este sefa punctului de frontiera
Scarita, de la granita de nord a Romaniei, in timpul
réazboiului ruso-ucrainean din 2014. Ca sa atraga
atentia autoritatilor asupra ilegalitatilor comise

la granita roméano-ucraineana, Tatiana distruge,
intr-o noapte, masina unor contrabandisti.

A doua zi este chemata la raport de catre
superiorul ei, Grigoroscuta, care face presiuni
asupra ei sa renunte la functie. Tatiana isi ia
concediu pentru cateva zile si il foloseste pentru

a strange informatii despre un transport pe

care il suspecteazé a fi de contrabanda. Intre

timp izbucneste conflictul din Ucraina. Dupé ce
reuseste sa gestioneze atat situatia legata de
refugiatii romano-ucraineni, cat si pe cea legata
de transportul suspect, isi da seama cé si ea este
doar un pion pe o tabla de sah, atunci cand viataii
este pusa in pericol de prietenul ei, Abraham. Dupa
toate aceste confruntari, dar si reintélnirea unei
iubiri din trecut (Matei) si transarea relatiei cu sotul
ei, Tatiana raméane o femeie demna si asumata
pana la capat, care trebuie sa accepte un divort si
sa aiba grija de o sarcina neasteptata.

SCURTA VIZIUNE REGIZORALA

Genul filmului este drama si chestioneaza limita
dintre optiune si destin, demnitate si coruptie,
frica siadevar, sacrificiu si indiferenta, viata si
moarte. Toate acestea din perspectiva eroinei
principale, Tatiana, care demonstreaza prin
sarcina pe care o poarté ca viata merge mai
departe. Dintr-o perspectiva simbolistica, frontiera
unde lucreaza Tatiana reprezinta intersectia
tuturor caracterelor. Filmul ofera si o perspectiva
asupra muncii lucratorilor vamali si a politistilor
de frontiera, dar si asupra dificultatii in care

ei sunt pusi, cateodata chiar de catre semenii
lor. Totodata reveleaza faptul ca, indiferent de
perioada istorica, femeia inca nu reuseste sa
rupé granitele impuse de societate si sa-si faca
auzita vocea. Curajul este tema predominanta

in actiunea filmului si in individualizarea
protagonistei, dar nu curajul care vine din
imaturitate, ci forta morala care infrunta cu
indrazneala primejdiile si nedreptatile unui sistem,
unui mod de gandire si ale societatii.

ABOUT THE DIRECTOR

Ligia Ciornei graduated her licence and master

studies from UNATC I|.L Caragiale Bucharest,
- - specializing in film directing

- I and film production.

During the study years she

produced her own short

films and collaborated with

Pintadera Film, Diud Film,

Fulga Media, Unteatru

and Excelsior Theatre as

director, producer and scriptwriter. Her short film

Vintage was presented at Les Films de Cannes

a Bucarest 2017 in the Short Film Corner. She

is currently setting up a new production film to

prepare a comedy series, family stories, whose

scenarios have been finalized.
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SYNOPSIS

Tatiana Voroyenka is managing the border
checkpoint of Scarita, at the North border of
Romania, during the Russia-Ukrainian war in 2014.
In order to draw the attention of the authorities over
the illegal actions taking place at the Romanian-
Ukrainian border, one night Tatiana destroys the
car of some smugglers. She is called the next day
to report on this to her superior, Grigoroscuta, who
pressures her to quit her job. Tatiana takes some
days off and uses them to gather information on a
transport that she suspects of smuggling activity.
In the meantime, the conflict in Ukraine breaks out.
After managing to have under control the situation
of the Romanian-Ukrainian refugees, as well as the
suspect shipping case, Tatiana realizes sheis just a
pawn on a chess table when her life is threatened
by her friend, Abraham. After all these conflicts and
the meeting with a past love (Matei), also with the
final decision on the relationship with her husband,
Tatiana remains a dignified and assumed woman till
the end, who needs to accept a divorce and to take

care of an unexpected pregnancy.

SHORT DIRECTOR'S CONCEPT

The film genre is a drama that questions the limit
between option and destiny, between dignity and
corruption, fear and truth, sacrifice and indifference,
life and death. All this from the perspective of the
main heroine, Tatiana, who proves that life goes

on through the pregnancy she is carrying. From a
symbolist point of view, the border where she works
represents the crossroads of all characters. The

film also offers an overview of the work of border
operators and policemen, and of the difficulty of their
jobs, sometimes brought even by their peers. At the
same time it reveals the fact that, no matter the
historic period, woman still cannot break the borders
imposed by the society and make her voice heard.

Courage is the dominant theme in the film action and

Mu

in the individual presentation of the protagonist,
yet not the courage coming from the lack of
maturity, but the moral force boldly facing the
dangers and the injustice of a system, of a thinking

manner and of the society.

STILL NIA/lung metraj, documentar
STILL NIA/long feature, documentary

DESPRE REGIZOARE

Paula Onet si-a inceput studiile in 2009 la
Universitatea Babes-Bolyai din Cluj-Napoca,
Facultatea de Teatru si Televiziune, experienta

pe care a completat-o cu bursele de studiu la
facultatile de film din Coreea de Sud (Seul) si Turcia
(Eskisenhir). A absolvit ulterior masterul de Fotografie
silImagine Dinamica din cadrul UNARTE Bucuresti,
obtinand o bursa de studiu in Valencia, Spania, la
masterul de Multimedia si Arte Vizuale. In prezent
dezvolta proiecte la nivel international, fiind
stabilitd intre Franta si Roméania. Proiectele de film
si cele multimedia au un caracter atat liniar (ilme
documentare sau docu-fictiune), cat si non-linear,
transdisciplinar (instalatii video si multimedia).

SINOPSIS

Tn urma unei amnezii traumatice de 15 ani, Stefania
infrunta amintirile copilariei si adolescentei sale
petrecute in spitalele romanesti din cauza unui
diagnostic gresit. Trecutul ignorat si uitat isi



reclama locul in prezentul Stefaniei. Senzorial

si poetic, filmul Still Nia propune o reinterpretare
a memoriei autobiografice prin dans si terapie
psihocorporala.

SCURTA VIZIUNE REGIZORALA

Povestea Stefaniei va fi ilustraté intr-un spirit
ludic, undeva intre realitate si imaginar. Universul
vizual al filmului e construit din marturiile filmate
in prim-plan si plan detaliu dupa intoarcerea
Stefaniei din India, imagini din viitoarea célatorie
in Romania, fotografii cu scanerele cerebrale

ale Niei, documente cu analize si diagnostice
medicale si scene de coregrafie metaforica

(tip de dans contemporan). In aceast& impletire

a timpului si a spatiului, a realului siimaginarului,
dinamismul si refuzul de a se scufunda in frica
trebuie sa transforme drama Stefaniei intr-o

lupta admirabild. Toate elementele narative si
cinematografice sunt combinate astfel incat filmul
sa fie o calatorie luminoasg, in ciuda realitatii
crude abordate. Punerea in scend imaginaro-reala
ajuta la abordarea usoara a unui subiect greu de
digerat. Scopul declarat al filmul este sa incurajeze
reinventarea celor care au curajul sa-si confrunte
propriul trecut dintr-o perspectiva diferita si sa-si
reinventeze propria memorie autobiografica.

ABOUT THE DIRECTOR

Paula Onet began her studies in 2009 at the
Babes-Bolyai University in Cluj-Napoca, Faculty
of Theatre and Television, an experience she
completed with the study
scholarships received from the
film faculties in South Korea
(Seoul) and Turkey (Eskisehir).
Then she graduated with a
master degree in Photography
and Dynamic Image from
UNARTE Bucharest, getting

a scholarship in Multimedia and Visual Arts for

her master studies in Valencia, Spain. She is
currently developing international projects, being
established between France and Romania. Her film
and multimedia projects have a linear character
(documentary films or docu-fiction), as well

as a non-linear, cross-disciplinary one (video

installations and multimedia).

SYNOPSIS

Following a traumatic amnesia for 15 years,
Stefania faces the memories of her childhood and
adolescence spent in Romanian hospitals due

to a wrong diagnosis. The ignored and forgotten
past comes to claim its place in Stefania’s
present. Sensuous and poetic, Still Nia proposes

a reinterpretation of the autobiographical memory
through dance and psycho corporal therapy.

SHORT DIRECTOR'S CONCEPT

The story of Stefania will be illustrated in a playful
spirit, somewhere between reality and imaginary.
The visual universe of the film is built from the
confessions filmed in close-up and extreme
close-up shots after the return of Stefania from
India, the images from the future travel to Romania,
the scanned images of Nia's brain, the documents
containing medical analyses and diagnosis, as

well as the scenes of metaphoric choreography
(contemporary dance type). On this underlying
blending between time and space, between the real
and the imaginary, the dynamism and the refusal
to sink in fear can transform Stefania’s drama into
an admirable fight. All the narrative and cinematic
elements are intertwined so that the film could
reveal a bright journey, despite the presented

raw reality. The imaginary-real mise-en-scene
supports the easy approach of a theme which is
really hard to digest. The declared purpose of the

film is to encourage reinvention for those who
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have the courage to confront their own pastin
a different approach and to reinvent their own

autobiographical memory.

MI-A RAMAS DULAPUL MIC/lung metraj, animatie
MI-A RAMAS DULAPUL MIC/long feature, animation

DESPRE REGIZOARE

Simona Sava a absolvit cursurile de masterin
Scenaristica in cadrul UNATC Bucuresti — dupa
ce, in prealabil, a absolvit Facultatea de Geografie,
Universitatea Bucuresti — cu licenta in Turism.

In prezent lucreaza ca copywriter.

Lainceputul anului 2018 a scris romanul pentru
copii Mi-a ramas dulapul mic cu care a castigat un
concurs de debut si care este in curs de publicare
la editura Art. Scenariul Mi-a rdmas dulapul

mic este adaptarea acestui roman, despre care
autoarea declara ca a fost un proces foarte placut,
personajele si situatiile fiind deja conturate, dar
avand si libertatea de a transforma gandurile si
introspectiile din roman in actiune pentru ecran.

SINOPSIS

Mit si Finga sunt frati. Cand Laura si Tudor se
despart, Laura pleacéa plangand si o ia doar pe Finga.
Pe Mit il uitd in dulap. Mit si Finga sunt manusile
primite cadou de la Tudor. Ramas singur in dulap, Mit
pleaca sa-si caute sora. Strébate Bucurestiul siisi
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face prieteni, pierde cate un deget la fiecare obstacol
pe care il depaseste, dar reuseste sa se intoarca
acasa. Slabit si desirat, dar cu sufletul plin de povesti,
Mit primeste o noua viata: devine o inima bleumarin
tricotata pe un pulover rosu.

SCURTA VIZIUNE REGIZORALA

Animatia este construita in jurul ideii de maturizare:
0 manusa ramasa fara pereche porneste in oras in
cautarea surorii sale. Plind de amaraciune, care se
transforma in ironie si umor, manusa Mit paraseste
confortul dulapului si are parte de aventuri, din
care invata ca a avea pereche nu este cel mai
important lucru din lume, asa cum credea. Procesul
de maturizare este punctat de pierderea degetelor:
pana la final, Mit raméane fara niciun deget. Chiar
si-asa, destramat si desperecheat, eroul isi va gasi
rostul. Universalul povestii, atat prin tema abordata
céat si prin decor, face ca animatia sa nu cunoasca
granite. Si copiii din Germania poarta manusi,

siin Australia se deschid umbrele cand ploua.
Adultii sunt si ei invitati s& accepte, pret de o ora

si jumatate, ca nu stiu chiar tot si ca inca mai este
loc de surprize. Sentimentele si dilemele obiectelor
le vor fi cu siguranta familiare, imbracate discretin
tonul lejer si umorul personajelor.

ABOUT THE DIRECTOR

Simona Sava graduated from
UNATC Bucharest — with a
master degree in Screenwriting,
after previously graduating
from the Faculty of Geography,
University of Bucharest — with
a licence degree in Tourism. She
currently works as a copywriter.

At the beginning of 2018 she wrote a novel for
children Mi-a rdmas dulapul mic which won her
a debut contest and is in course of publishing at

Art Publishing House. The script for Mi-a rdmas



dulapul mic is the screen adaptation of this novel,
on which its writer says it was a very pleasant
process, with the characters and situations
already outlined, but also with the liberty to turn
the thoughts and introspections from the novel

into action for the screen.

SYNOPSIS

Mit and Finga are siblings. When Laura and Tudor

break up, Laura leaves in tears and only takes Finga.

She forgets Mit in the closet. Mit and Finga are the
gloves she received as a gift from Tudor. Left alone
in the closet, Mit leaves to find his sister. He runs
across Bucharest and makes new friends, he loses
one finger with every obstacle he encounters, yet
finally manages to come back home. Weakened

and decayed, yet with his heart full of stories, Mit is
ultimately offered a new life: he is turned into a blue
heart knitted on a red sweater.

SHORT DIRECTOR'S CONCEPT

The animation is built around the idea of growing
up: a peerless glove starts roaming the town in
the search of its sister. Filled with bitterness, that
turns into irony and humour, Mit-the-glove leaves
the comfort of his closet and meets all sorts of
adventures that help him learn that having a pair
is not the most important thing in the world, as he
used to think. The maturation process is outlined
by the loss of his fingers: by the end, Mit is left
with no fingers at all. Even so, unravelled and
unmatched, the hero will still find his purpose.
The universal of the story makes the animation
limitless through the approached theme and the
setting. Also the children from Germany wear
gloves, in Australia umbrellas are opened as well
when it's raining. The adults are also invited to
accept, for an hour and a half, that they do not
know everything and there is still more room

for surprises. The feelings and dilemmas of the

objects will be surely familiar to them, discretely
enveloped in the light tone and humour of the

characters.

THE GATE BETWEEN US/lung metraj, documentar
THE GATE BETWEEN US/long feature, documentary

DESPRE REGIZOARE

loana Trifu a absolvit Facultatea de Teatru si
Film din Cluj Napoca, unde a studiat in cadrul
departamentului Cinematografie si Media la
nivel licenta, si ulterior in cadrul programului
international de masterat Documentary
Filmmaking. Tncé& din timpul studiilor a inceput
experienta in lumea filmului, experimentand cu
filmul de scurt-metraj si cu noile media (realitate
virtuald). Dupa absolvirea studiilor, a inceput s&
lucreze in domeniul audio-vizualului, ca editor
video si videograf, implicandu-se in acelasi timp
in proiecte cinematografice, in diferite roluri.

SINOPSIS

Dupa 43 de ani de supravietuire intr-o institutie
de boli mintale din Moldova, Olga (43 de ani) se
pregateste sa lase in urma singura viata pe care
a cunoscut-o vreodata pentru un trai nou, in
libertate. Ins3 aceast& schimbare vine adesea
cu sacrificii, pentru ca trebuie saisi parédseasca
sotul in aceast3 institutie. In timp ce cauté o alta
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femeie care sa aiba grija de partenerul ei dupa
plecarea sa, Olga incearca s convinga lucratorii
sociali cu privire la abilitatea sa de a duce o viata
independenta in societate.

SCURTA VIZIUNE REGIZORALA

Filmul abordeaza un subiect social sensibil, in mod
special in contextul actual din Romania, in care
anual ies la suprafata nedreptati care au loc fata
de persoanele cu dizabilitati si adevarate situatii
dramatice din institutiile psihoneurologice. Pe
fondul acestor scandaluri din ultimii ani, accesul
intr-o astfel de institutie raméane imposibil in
Romania, chiar si pentru ONG-uri sau oameni de
influentéd sociald si politica. Filmul nu este axat

pe mobilitatea in sine (care este doar premisa),

ci pe rezistenta in fata injustitiei unui sistem care
deposedeaza omul de individualitate. Oglinda

a societatii actuale, povestea Olgai dezvaluie
neajunsurile unui sistem institutionalizat represiv.

ABOUT THE DIRECTOR

loana Trifu graduated from the Faculty of Theatre
and Film in Cluj-Napoca, with a licence degree in
Cinematography and Media, and a master degree
from the international program
Documentary Filmmaking.
During her studies she had her
first cinematic experience by
experimenting with the short
film and the new media (virtual
reality). After graduating, she
started working in the audio-
visual field, as a video editor and videographer,
being involved at the same time in more cinematic

projects, in different roles.

SYNOPSIS
After 43 years of surviving in a mental institution
in Moldova, Olga (43) is getting ready to leave

behind the only life she ever knew in exchange
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for a new life of freedom. But moving away also
comes with sacrifices, as she has to leave behind
her husband in this institution. While searching

for another woman to take care of him after her
departure, Olga also struggles to prove to the social

workers her ability to live independently in society.

SHORT DIRECTOR'S CONCEPT

The film approaches a sensitive social theme,
especially in the Romanian current context, where
unjust actions upon people with disabilities and true
dramatic situations from the psycho-neurological
institutions get disclosed every year. With all the
scandals in more recent years, the access in such
institutions remains impossible in Romania, even

to NGOs or to socially or politically influent people.
The film is not about the moving itself (which is

the premise), but about the resilience facing the
injustice and also a system that deprives people of
their individuality. A mirror on today’s society, Olga’s
story unfolds the shortcomings of the repressive

system of institutionalization



IOANA TRIFU
Castigatoarea bursei FemArt Film Fest 2019/ed. Il
Winner of the scholarship FemArt Film Fest 2019/2™ ed.

Proiectul FemArt Film Fest, prin bursa de
dezvoltare si mentoratul oferite de catre ARFC,
reprezinta o initiativa minunaté in peisajul
industriei cinematografice roméanesti, mai ales
pentru ca se adreseaza regizoarelor de film aflate
la debut. Pentru proiectul meu, premiul inseamna
primul sprijin inanciar pentru dezvoltare, dar si
recunoasterea celor 10 luni de munca din spatele
acestuia, scrierea si filmarea realizate pe cont
propriu. Consider ca este un ajutor important
pentru un regizor in formare, ca mine. in plus,
organizatorii sunt foarte deschisi si incurajatoriin
legétura cu nevoile proiectului meu, iar mentoratul
este personalizat pe baza acestora. Sunt foarte
incantatéa sa lucrez cu tutorul ales deoarece sunt
sigurad ca un ochi profesionist, cu experienta
cinematografica vasta, va reprezenta un sprijin
semnificativ pentru proiectul nostru.

The FemArt Film Fest grant and mentorship offered
by ARFC is a great initiative in the landscape of the
Romanian cinema industry, especially because it
is addressed to debut filmmakers. For the project,
the prize means the first financial push for its
development, and recognition of 10 months of
behind-the-scenes work, writing and filming

on our own. Personally, it is great support for

an emerging film director like myself. More than
that, the organizers are very open and supportive
in regards to the needs of my film project, and

the mentorship is tailored accordingly. | am very
excited to work with the chosen tutor, as | am sure
that a professional's eye, with a vast cinematic

experience, will aid our project significantly.
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ANCA DAMIAN

Presedinte ARFC si al juriului de desemnare
acastigatoarei

President of ARFC and of the jury

Cu suportul important al AFCN am finalizat
concursul pentru bursa acordata unei tinere
regizoare de film. Ni s-a confirmat ceea ce stiam,
eforturile tinerelor regizoare de-a demara un
proiect de film, oricat de intense ar fi, au fragilitatea
lipsei de mijloace si de know-how. Editia din acest
an ne-a dat curaj si ne-a confirmat atat necesitatea
acestui proiect, cat si potentialul de dezvoltare

a programului. Vom dezvolta strategii nationale
pentru a avea mai multi parteneri la editiile viitoare.
Ne propunem, de asemenea, asocierea pe plan
international pentru a oferi vizibilitate proiectului
castigatorin cadrul FemArt Film Fest, in piete
internationale de profil. Felicitam participantele

si castigatoarea din acest an, propunandu-ne sa
invitdm tinerele regizoare, anul viitor, la 0 noua
editie, dezvoltata a acestui program.

With the important support from AFCN we managed
to finalize the contest for the scholarship granted

to a young female film director. We received the
confirmation of what we already knew, as the efforts
of young directors in starting a film project, whatever
intense they might be, prove fragile due to the lack of
means and know-how. This year’s edition encouraged
us and confirmed the necessity of such a project,

as well as the growth potential of this program. We
will develop national strategies in order to attract
more partners for next editions. We also aim to
associate ourselves internationally in order to offer
visibility to the winning project of FemArt Film Fest

in international specialized markets. We would like to
congratulate our participants and also our winner, and
we intend to invite the young women directors next

year, to a new enhanced edition of this program.



PARTENER

FemArt Film Fest 2019 /ed. Il

APARTE este o companie de productie de film,

al carei scop initial a fost realizarea proiectelor
fondatorului sdu, Anca Damian. Scopul declarat

al companiei este acela de a aduce in atentia
publicului povesti si teme importante intr-o
maniera provocatoare din punct de vedere artistic.
Tn urma succesului obtinut cu proiectele Crulic —
Drumul spre dincolo si Muntele magic, si dorind

sa valorifice experienta acumulata ca urmare a
producerii lor, APARTE a inceput sa sustina tineri

si noi regizori care se inscriu in scopul declarat

al companiei. Astfel, produce scurt metrajele de
fictiune Oase pentru Otto regizat de Matei Lucaci
Grunberg, Michelangelo si Celed regizate de Anghel
Damian si scurt metrajul de animatie Numinosum
regizat de Sergiu Negulici.

In prezent, APARTE deruleazd 3 lung metraje de
animatie in diferite stadii de productie: Insula —

in productie, Faunul —in finantare si preproductie,
Starseed — in finantare. Totodata, a finalizat

si lansat urmatoarele proiecte: 3 lung metraje

de fictiune — Moon Hotel Kabul (2018), Perfect
sdndtos (2017) si O vard foarte instabild (2013),

1 scurt metraj de animatie — Telefonul (2018),
multipremiatele documentare de animatie Muntele
magic (2015) si Crulic — Drumul spre dincolo (2011).
Cel mai recent proiect lansat este lung metrajul de
animatie Cdldtoria fantasticd a Maronei (2019), care
tocmai a avut premiera cinematografica nationala si
peste 30 de participari in festivaluri deja confirmate
pana la finalul anului 2019.

PARTNER OF

FemArtFilm Fest 2019/2™ ed.

APARTE is a film company, whose initial purpose was
to produce the projects of its founder, Anca Damian.
The stated purpose of the company is to bring the

stories and important themes to the public attention

in an artistically challenging manner.

Following the success achieved with

Crulic — The path to beyond and The Magic
Mountain, and aiming to capitalize on the
experience gained from producing them, APARTE
began to support young people and new directors
who fit the stated purpose of the company. Thus,
APARTE produces the short films Bones for Otto
directed by Matei Lucaci Grunberg, Michelangelo
and Celed directed by Anghel Damian and the short

animation Numinosum directed by Sergiu Negulici.

Currently, APARTE runs 3 animated features

in different stages of production: The Insland

— in production, The Faun — in financing and
pre-production, Starseed — in financing. At the
same time, APARTE has completed and premiered
the following projects: 3 feature-length films —
Moon Hotel Kabul (2018), In Perfect Health (2017)
and A Very Unsettled Summer (2013), 1 short
animation — The Call (2018), the multi-award
winning animation documentaries The Magic
Mountain (2015) and Crulic — The Path to Beyond
(2011). Its newest project is the feature animation
Marona’s Fantastic Tale (2019), which just had the
national cinematographic premiere and over 30
participations already confirmed in festivals until
the end of 2019.
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ECHIPA
THE TEAM

ANCA DAMIAN
Presedinte si membru fondator ARFC/
ARFC President and founder

CATALIN CRISTUTIU
Tutor editor/Tutor editor

ROXANA GARET
Manager de proiect/Project manager

TAMINA BOJOANCA
LAURA MANCIU
Comunicare & PR/Communication & PR

ANA TAUTU
Grafician/Graphic designer

CRISTINA SERAFIM
Contabil/Accountant

PROIECT CO-FINANTAT DE:

Riministratia

Pondului

culkural aparte  are

CONTACT
CONTACT

ADRESA DE CORESPONDENTA/MAILING ADDRESS
str. Jean Monnet nr. 5, ap. 1, sc. B, sector 1
Bucuresti 014192

T +40 743 165 539

E office@arfc.ro

SOCIAL MEDIA/SOCIAL MEDIA
https://www.facebook.com/
AsociatiaRomanaAFemeilorinCinema/https://arfc.ro/

LINK-URI ASOCIATE/ASSOCIATED LINKS
www.apartefilm.net
https://www.facebook.com/AparteFilm/
https://www.facebook.com/AncaDamianFilm/



