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Melinda Kostelac

Koordinatorica umjetnickih
aktivnosti projekta

Povijest formiranja antologije drustvenih
spoznaja jest ona koja dalje formira
drustvene vrijednosti te ¢ini ljudska djela
jedinstvenima. Jedinstvenost zene, umjetnice,
ujedno i medija umjetnosti, odrednice su
nedovoljno istrazenog teritorija nerijetko
skrivene antologije koja se odnosi na zenu,

a na nju valja upuéivati, promovirati je i
valorizirati.

U trogodisnjem razdoblju aktivnosti EU
projekta ,, Wom@rts“-a (2017.- 2021.)
pomno je zaokruzen zbir vrijednosti kojima
se projekt ukljucuje u poticaj neposrednog,
kreativnog (raz)rjeSenja te propitivanja
zastupljenosti zena u umjetnosti. Jer, kad
sve zakaze, slika (bila to predodzba,
interpretacija djela ili virutalna projekcija)
otvara $ifre novih komunikacijskih razina i
svjedoci zornije od tisucu rijeci i ustaljenih,
pomalo ,,zastarjelih® retorika.

Osim navedenoga, tijekom 2018. godine,
u sklopu programskih aktivnosti vezanih
za umjetnicke rezidencije u Angoulemeu,
Avilesu 1 Lomericku, EU projekt ,,Wom@
rts* odabranim je autoricama (od strane
svakog od 10 partnera projekta) stvorio
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Women (Rl)visible - putujuca
izloZzba EU projekta ,Wom@rts"”
u Rijeci (2020.)

platformu za interpretaciju djela Simone

de Beauvoir, ,,Drugi spol“. Ove godine,
projektom se obiljezava 70. obljetnica prvog
izdanja toga osebujnoga knjizevnog remek-
djela odvazne i smione autorice.

Breda Kolar Sluga, kustosica izlozbe
partnerske institucije projekta Umetnostne
galerije Maribor, inaugurirala je prvo
otvorenje u nizu izlozbi te konceptom naziva
inicirala da se partneri prikljuce dijalogu
provokacije zastupajuc¢i temelje neispisane
antologije. Za svaku novu izlozbu osmisljava
se slican, ali opet druk¢iji i prepoznatljiv
naziv u ime introspekcije Zene i njenog
drustveno-vremenskog portreta. Nakon
Maribora (,, Women, (Be) Coming™), izloZba
je inaugurirana u Vilniusu (,, Women (In)
Between®) te Santiagu de Composteli
(,,Women (In)visible*), a trenutno se

postav prikazuje u Rijeci. Dakle, naziv kao
subverzija metaslogana nalazi svoju akustiku
1 ekstenziju izlozbe u Rijeci ,, Women (RI)
visible*.

Izlozba 50 umjetnickih djela trideset dviju
umjetnica, u Rijeci se prikazuje u tri medijska
segmenta te je odgovorila na nekoliko



vecih izazova koje kulturni dogadaji mogu
dozivjeti: inauguraciju izlozbe u vrijeme
pandemije; postav izloZbe u netipiénom
prostoru kojeg umjetnost, inicijalnom
interakcijom, transformira u galeriju;
postavljanje izlozbe u kontekst Europske
prijestolnice kulture koju 2020. godine nosi
grad Rijeka. U drugom dijelu, izlozba se
prezentira u sklopu galerije visokoobrazovne
institucije Akademije primijenjenih

umjetnosti u Rijeci te sveuciliSnog Kampusa.

Objedinjena je svim trima medijima u
klasi¢énom kulturnoinstitucijskom prostoru,
¢ime se paradigme umjetnicke prakse
prosiruju dodatnim istrazivackim pravcima.

Ima li umjetnost, poput Zene, svoje mjesto

u drustvu, okrenutog izazovima opstanka i
sveopceg iscrpljujuceg konzumerizma? Pod
krinkom ,,reprodukcije i ,,Reprodukcije*,
taj opstanak nikako ne bi smio slabjeti tako
da se zari$na nit problematike pozicioniranja
zena zagubljuje.

Tijekom posljednje dvije godine osobno
svjedocim i sudjelujem u umjetnickom
semgentu i stvaranju dviju grafickih
edicija, upoznajem umjetnice (autorice
radova) te istovremeno vodim dijaloge u
nekoliko organiziranih panel diskusija u
sklopu putujuée izlozbe. Osmisljavanjem

1 ugos¢ivanjem znamenitih umjetnica i
umjetnika putem ,,Meet the Master* na
Akademiji, shvatila sam kvalitetu i dodatni

znacaj projekta, njegovu punocu vrijednosti
te neporeciv trag koji nam ostavlja u
nasljede.

Temeljni cilj izlozbe je dosegnut, ali se
svakim novim otvorenjem putem publike
nadograduje novim inicijalnim ili dodatnim
spoznajama ljudi dok su dragocjeni podatci
ve¢ implementirani putem istrazivanja
iznesenima u samom projektu. Bas kao

$to svaki umjetnik, svojstveno unutarnjem
porivu, bira, ¢ak i mijenja ili kombinira
medij izrazavanja, tako na izlozbi svatko
moze naci svoj unutarnji dijalog kroz emisiju
poruka i svjetova u koje tek trebamo uéi —
svjetova koji se tek trebaju emanirati. Oni
su ve¢ tu! Bilo da se radi o ilustracijama

1 stripu, grafickim listovima ili digitalnim
radovima i instalacijama, sva djela drze

nit delikatnog, slozenog tijela ,,Drugog
spola®, transformiranog kroz interpretaciju
umjetnicke Zenske intuicije.

Drugim rije¢ima, ovdje medij viSe nije
poruka, ve¢ alat (heroine?) za kretanje u
strujama dezorijentiranosti kada umjetnicki
trag (zapis) stvara rekonekciju sa sustinom,
intuicijom 1 istinom.

U zvjerinjaku reprodukcijskih spinova,
»Women (RI)visible* poziva nas na povratak

u buduénost.

One bolje za zene, zasigurno!



Melinda Kostelac

Artistic project coordinator

The history of the formation of the anthology
of social understanding is one that further
shapes social values and makes human deeds
unique. The uniqueness of the woman, artist,
and at the same time the media of art, are the
determinants of the insufficiently researched
territory of the often hidden anthology

that refers to women, and that should be
referenced, promoted and given value.

The three-year period of activities of the
Wom@rts EU project (2017-2021) carefully
rounded off a set of values by which the
project engages in encouraging the direct,
creative (dis)solution and questioning of the
representation of women in art. Because,
when all else fails, the picture (be it an
image, interpretation of a work or a virtual
projection) holds the key to new levels of
communication and testifies more clearly
than a thousand words and the established,
somewhat ‘outdated’ rhetoric.

In addition, during 2018, as part of the
programme related to art residencies in
Angouléme, Avilés and Limerick, the Wom@
rts EU project created a platform for selected
authors (chosen by each of the 10 project
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Women (Rl)visible - Wom@rts
EU project travelling exhibition
in Rijeka (2020)

partners) to interpret the work of Simone de
Beauvoir, ‘The Second Sex’. This year, the
project marks the 70th anniversary of the first
edition of this distinctive literary masterpiece
by a brave and daring author.

Breda Kolar Sluga, curator of the exhibition
of the project’s partner institution Maribor
Art Gallery, inaugurated the opening of

the first in a series of exhibitions whose

title concept prompted partners to join the
dialogue of provocation by representing the
foundations of an unpublished anthology. For
each new exhibition, a similar, yet different
and recognisable title was created in the
name of the introspection of woman and

her socio-temporal portrait. After Maribor
(‘Women, (Be) Coming”), the exhibition
was inaugurated in Vilnius (“Women (In)
Between’) and in Santiago de Compostela
(‘Women (In) visible’), and the exhibition

is currently on display in Rijeka. Thus, the
title as a subversion of a metaslogan finds its
reverberation and extension of the exhibition
in Rijeka “Women (RI) visible’.

The exhibition of 50 artworks by thirty-two
artists is presented in Rijeka in three media



segments and has responded to several
major challenges that cultural events may
experience: the inauguration of an exhibition
during a pandemic; setting up an exhibition
in an atypical space that art, through initial
interaction, transforms into a gallery;

setting up an exhibition in the context of the
European Capital of Culture, the title held by
the city of Rijeka in 2020. In the second part,
the exhibition is presented within the gallery
of the higher education institution of the
Academy of Applied Arts in Rijeka and the
University Campus. It is united by all three
media in a classical cultural-institutional
space, which expands the paradigms of
artistic practice in additional research
directions.

Does art, like woman herself, have a place

in society facing the challenge of survival
and exhaustion from global consumerism?
Under the guise of ‘reproduction’ and
‘Reproduction’, this survival should not be
weakened so that the focus on the positioning
of woman is lost.

Over the last two years, I have personally
witnessed and participated in the art segment
and the creation of two graphic editions,

met artists (authors of works) and at the

same time led dialogues in several panel
discussions as part of the traveling exhibition.
By designing and hosting renowned female
and male artists through ‘Meet the Master’

at the Academy, I have perceived the quality
and additional importance of the project, its
full value and the undeniable trace it leaves
us as a legacy.

The basic goal of the exhibition has been
achieved, but with each new opening it is
upgraded through the audience with new
initial or additional knowledge of people,
while valuable data have already been
implemented through the research presented
in the project. Just as every artist, inherent in
the inner urge, chooses or even changes or
combines the medium of expression, so in
the exhibition everyone can find their inner
dialogue through an emission of messages
and worlds we have yet to enter — worlds yet
to emanate. They are already here! Whether it
is illustrations and comics, graphic sheets or
digital works and installations, all the works
hold the thread of a delicate, complex body
of “The Second Sex’, transformed through
the interpretation of artistic female intuition.

In other words, here the medium is no longer
a message, but a (heroine’s?) tool for moving
in currents of disorientation when an artistic
trace (record) creates a reconnection with the
essence, with intuition and with the truth.

In the bestiary of reproduction spin, “Women
(RI) visible’ invites us to return to the future.

One that is surely better for women!






Breda Kolar Sluga

Kustosica

Women, Be(Coming)

Trenutna izlozba znakovitog naziva
najavljuje i istodobno pozdravlja novu
eru Zenskog stvaralastva. To je ujedno i

ambicija europskog projekta Wom@rts.

Deset partnera odabralo je 32 umjetnice za
sudjelovanje u tri umjetnicke rezidencije.
U jesen 2018. umjetnice su bile aktivne

u kontekstu vizualnih medija u Avilésu,

u medijima stripa i ilustracije u Grand
Angoulémeu, te na polju grafike u
Limericku. Zadatak je bio sloZen. Kao
prvo, umjetnice su razmijenile Sirok raspon
iskustava i pogleda proizislih iz razlicitih
kulturoloskih sredina, kao i pripadnosti
razli¢itim generacijama i raznolikim
umjetni¢kim usmjerenjima. Prethodno
¢itanje djela ,,Drugi spol* Simone de
Beauvoir pruzilo je nemjerljivu podlogu za
razmiSljanje. U ovom opseznom djelu koje

slavi 70. godisSnjicu objavljivanja, ,,baka

feminizma® zapitala se Sto to znaci biti Zena
i zaSto njezin poloZaj kroz povijest ima
ulogu drugog spola, te je u tu svrhu istrazila
mnoga podrudja, od biologije do mita.

Bududi da se, nazalost, polozaj Zena od tada
nije poboljSao, problem ostaje aktualan i
danas. [zuzetno je vazno da to isprepletanje
ideja ne zavrsi s ovim rezidencijama,

nego da §iroj javnosti proSiri, ojaca i
pronese poruku i svijest o nuZnosti jednake
zastupljenosti oba spola u drustvu kroz
bogat program cjelokupnog projekta Wom@
rts. Novonastala zajednica 32 umjetnice igra

vaznu ulogu u ovom kontekstu.

Sljedeéi zadatak rezidencija bio je drugaciji.
Umjetnice su se bavile temom kroz svoje
vlastito umjetnicko stvaralastvo i stvorile
preko 50 umjetnickih djela. Opéenito, svaka
umjetnica napravila je dva djela iz podrucja
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grafike, stripa i ilustracije, te jedan rad u
vizualnim medijima, koje smo obuhvatili
izlozbom.

Godine 2019. prva je izlozba bila u
Umjetnickoj galeriji Maribor u Mariboru
(Slovenija). Do 2021. godine, izloZbu ée
voditi partneri projekta u raznim europskim
gradovima te ¢e biti predstavljena Siroj
javnosti u Vilniusu (Litva), Santiago

de Composteli (Spanjolska), Avilésu
(Spanjolska), Grand Angoulémeu
(Francuska), Rijeci (Hrvatska) i Limericku
(Irska). Iako svaka izlozba predstavlja
pojedinacno obracanje svake umjetnice,
jednako je vazno da se ta djela medusobno
povezuju dijalozima, usporedbama,
konstelacijama. Stoga je svaka izlozba
takoder nova prilika za tkanje novih veza i

isticanje razlicitih sadrzaja koji ¢e posjetitelje

pozvati da kontekstualiziraju svoja iskustva i
pronadu svoje mjesto pored njih.

Znacajno je da su ove umjetnice, svjesni
znacaja Simone de Beauvoir, polazile
ponajprije iz vlastitih iskustava. Tako
smo dobili vi§e od 50 prica u kojima
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se razmiSlja o tome §to znaci biti Zena,
posebno umjetnica, u danasnjem kontekstu.
Suoceni smo s raznim apelima, intimnim,
¢ak i bolnim, sve do socijalne kritike i
humora. Narativi su uvijek sloZeni pa ovdje
mozemo istaknuti samo neke zajednicke
temelje. Zanimljivo je da je nekoliko
umjetnica usporedivalo svoju situaciju sa
svojim precima, bilo kroz intimne veze

s, primjerice, bakama koje su, unato¢
pokusaju, imale vrlo ogranicene moguénosti
stvaranja, ili kroz prizmu danaSnjih poznatih
1 dominantnih mitskih likova koji gotovo
svi podreduju Zene muskarcima; ili kroz
fragmente opce ili intimne povijesti koji
izrazavaju uskracivanje i ograni¢enje Zena
i djevojaka. Svi aspekti posredno govore o
dvostrukom brisanju iz povijesti, ne samo
o zabrani izrazavanja, ve¢ i o nedostatku
prepoznavanja znacenja i, posljedi¢no,
brisanju Zenskog iskustva, gubitku druge
polovice civilizacije, druge polovice

kreativnosti i snage.

Stoga je za umjetnice jo§ vaZnije da

podignu svijest i istovremeno da poduzmu



korake prema napretku: potreba za

novim perspektivama, interpretacijama,
razumijevanjem, prepoznavanjem tocaka
u kojima snaga Zene joS nije izgubljena ili

treba biti ponovno otkrivena u sadasnjosti.

Ove umjetnice predstavljaju razlicite
aspekte pokreta. Novi Zenska junakinja
stripa koja je u stanju ostvariti svoju
unutarnju snagu govori o novom osjecaju;
eksperimentalno tehnolosko rjesenje
ravnomjerno opterecuje i rastereuje oba
spola u podrucju reprodukcije; ili mala
jezi¢na promjena koja se podjednako odnosi
na oba spola. ,,RjeSenje* takoder leZi u
samoostvarenju, ¢esto izrazenom kroz
performans, subverzivnu akciju u javnom
prostoru koji je tradicionalno pripadao
muskarcima, ili ¢ak kroz eksperiment.
Umjetnice takoder stavljaju veliki naglasak
na svijest o prisutnosti, na prihvacanje
ovdje, sada, sebe, nudedi razlicita
razmiS$ljanja, ponekad zamiS$ljena kroz
intelektualnu razmjenu stajalista, drugi put
kroz vizualnu reprezentaciju ili kroz intimni

pjesnicki pristup.

Sve u svemu, svjedoci smo 32 price koje su
metafora Ciste raznolikosti Zenske zajednice.
32 iskustva o tome $to to znaci biti Zena
usredotocena su prije svega na potrebu
izbjegavanja unaprijed stvorenih tumacenja
o tome §to je Zena i koja je njena uloga.

Ove umjetnice nas pozivaju da prihvatimo
odgovornost i uzmemo svoju sudbinu u
svoje ruke. Poticu nas da se pitamo gdje
Zelimo biti, da iznesemo svoju viziju,

alternative i promjene.

IzloZzba, vazan dio projekta Wom@rts, na
kreativan nacin nudi ovim umjetnicama
vise vidljivosti, daje im glasniji glas, te
istovremeno pomaze ¢itavoj civilizaciji da

razumije svoju polovicu u svakome od nas.

Ovom se prilikom iskreno zahvaljujem
svim projektnim partnerima, a posebno
svim umjetnicama na njihovu povjerenju

i suradnji, na prekrasnom osjecaju
povezanosti te na razmjeni vrijednosti koje
su neizmjerno obogatile 1 moje iskustvo o

tome Sto to znaci biti Zena.






Breda Kolar Sluga

Curator

Women, Be(Coming)

The current exhibition with a meaningful
title announces and at the same time
welcomes a new era of women’s
creativity. This is also the ambition of the
European project Wom@rts.

Ten partners selected 32 female artists

to participate in three art residencies. In
autumn 2018, the artists have been active in
the context of lens-based media in Avilés,

in the media of comics and illustration

in Grand Angouléme, and in the field of
printmaking in Limerick. The task was
complex. Firstly, the artists exchanged

a wide range of experiences and views,
arising from different cultural backgrounds
as well as belonging to different generations
and to various artistic orientations. The
prior reading of Simone de Beauvoir’s work
The Second Sex provided an immeasurable
spring for reflection. In this extensive work
that celebrates the 70" anniversary of its

release, the ‘grandmother of feminism’
wondered what is a woman and why her
position throughout history have the role of
the other sex, and to this end she explored
many areas, from biology to myth.

As, unfortunately, the situation of women
has not improved since then, the problem
remains a topical issue. It is of utmost
importance that this interlacement of ideas
does not end with the residencies, but that
it expands, strengthens, and spreads the
message and awareness of the necessity
of equal representation of both sexes in
society to the general public, through the
rich programme of the entire Wom(@rts
project. The newly born community of 32
female artists plays an important role in
this context.

The next task of the residencies was a
different one. The artists tackled the issue



through their own artistic creativity and
created over 50 works of art. In general
each made two works in the fields of
printmaking, comics, and illustration, and
one work in lens-based media, which we
compiled into an exhibition.

In 2019, the first exhibition was conceived
at the Maribor Art Gallery, Maribor
(Slovenia). Until 2021, the exhibition

will be hosted by the partners of the
project in various European cities and

will therefore be on display to the general
public in Vilnius (Lithuania), Santiago de
Compostela (Spain), Avilés (Spain), Grand
Angouléme (France), Rijeka (Croatia), and
Limerick (Ireland). While each exhibition
presents an individual appeal by every
artist, it is equally important that these
works knitted with each other through
dialogues, comparisons, constellations.
Therefore, each exhibition is also a new
opportunity to weave new connections and
highlight different contents that will invite
visitors to contextualise their experiences
and find their own place next to them.

Remarkably, these artists, being aware of
the significance of Simone de Beauvoir,
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derived primarily from their own
experiences. Thus, we have received more
than 50 stories reflecting on what it means
to be a woman, especially a female artist,
in today’s context. We are confronted with
various appeals, intimate, even painful
ones, all the way to social criticism,

and humour. The narratives are always
complex, so here we can only highlight
some common foundations. It is interesting
that several female artists compared

their situation with their ancestors,

either through an intimate connection,

for example, with their grandmothers
who, despite trying, had very limited
possibilities to create; or through the prism
of today’s known and dominant mythical
characters, who almost all subordinate
women to men; or through the fragments
of general or intimate history, which
manifest the deprivation and restriction

of women and girls. All aspects indirectly
speak of the double erasure from history,
not only of the prohibition on expression,
but also of the lacking recognition of
meaning and, consequently, the erasure

of the female experience, the loss of the
other half of civilisation, the other half of
creativity and power.



Therefore, it is all the more important

for female artists to raise awareness and
along with it introduce steps towards
progression: the need for new perspectives,
interpretations, understanding, recognition
of points where the power of a woman is
not yet lost or needs to be re-discovered in
the present.

These female artists present various
aspects of movements. A new female
comic character who is able to realise

her inner strength speaks about a new
feeling; an experimental technological
solution evenly burdens and relieves both
genders in the field of reproduction; or

a small linguistic change that addresses
both genders equally. The ‘solution’ also
lies in self-realisation, often expressed
through performance, a subversive action
in public space that traditionally pertained
to men, or even through experiment. The
artists also put much emphasis on the
awareness of the presence, the acceptance
here, now, of themselves, offering different
reflections, sometimes conceived through
intellectual exchange of views, at other
times through visual representation, or
through an intimate poetic approach.

All in all, we are witnessing 32 stories,
which represent a metaphor of the sheer
diversity of the women’s community.
32 experiences of being a woman focus
primarily on the necessity of avoiding
the preconceived interpretations of
what a woman is and what is her role.
These female artists urge us to accept
responsibility and take our destiny into
our own hands. They encourage us to
wonder about where we want to be, that
we put forth our vision, alternatives, and
changes.

The exhibition, an important part of the
Wom@rts project, in a creative way offers
these artists more visibility, gives them a
louder voice, and at the same time helps
the whole civilisation to understand its
half in each of us.

For this opportunity, I sincerely thank

all the project partners, and especially

all the 32 female artists for their trust

and cooperation, for a wonderful sense

of connection, and for the exchange of
values that have enormously enriched also
my experience of being a woman.



Natalia Alonso Arduengo

Umijetnicka kriticarka

Cime hranimo umjetnike?

Prije 100 godina, svjetlo dana ugledao je
jedan inovativni Skolski model — Bauhaus.
Njegov progresivni karakter o¢itovao

se u pedagoskoj obnovi umjetnickog
obrazovanja i u prividno egalitaristickoj
politici prijema ,,bez obzira na spol i
dob®. Medutim, pocetni diskurs morao je
biti stavljen u karantenu jer je veliki broj
zena koje su se upisale u prvim godinama
uc¢inio musko osoblje nervoznim. U vijeéu
ucitelja, osnivac i prvi direktor Walter
Gropius preporucio je ,,strogi izbor za
prijem, posebno s obzirom na prevelik
broj zena*. Ubrzo nakon toga upozorio

je na potrebu izbjegavanja ,,nepotrebnih
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“Procitala sam Drugi spol.

Preplavilo me odusevljenje:

Napokon je Zena shvatila!

Sve smo osvecene.

Vi ste genij i voljela bih Vas upoznati.”

Frangoise d’Eaubonne

eksperimenata® predlazuci da se Zene
usmjere na radionice tkanja, keramike ili
uvezivanja knjiga. I eto! Jednakost je bila
»hepotreban eksperiment®.

Neke su umjetnice uspjele ostvariti svoje
pocetne ciljeve. To je sluc¢aj Marianne
Brandt, koja je svjedocila o svom ulasku u
radionicu za obradu metala: ,,Isprva nisam
bila prihvacena sa zadovoljstvom — u
radionici nije bilo mjesta za zenu. Kasnije
su mi to priznali i u meduvremenu izrazili
svoje nezadovoljstvo dajuci mi svakakve
glupe, dosadne poslove. Koliko sam

samo malih hemisfera strpljivo izradila iz



krhkog novog srebra, misle¢i da to mora
biti tako i da je svaki pocetak tezak.

Nitko ne kaze da je pocetak lak. Ali ono
Sto se ne moze dogoditi je da je teSkoca u
tome da ste zena. Umjetnice iz Bauhausa,
cak i sa svojim postignu¢ima, bile su
drugi spol u skoli.

Vratimo se sadasnjem trenutku, nalazimo
se u 2019. godini. Cijelo stoljece kasnije.
Mozemo li re¢i da se to ne dogada i
danas? Postoji li i dalje neravnoteza
spolova? Da i ne. Oc¢ito je napredak bio
vrlo znacajan, ali mozemo li ustvrditi

da je dostatan? Naravno da ne. Osim
udaljenosti, koja se umjetnica (ili
kustosica, ili kriticarka) u nekom trenutku
nije osjecala poput Marianne Brandt? Ne
padamo li ponekad u zamke patrijarhalnog
hegemonskog diskursa i relativiziramo
odredena ponaSanja?

Izmedu 1919.12019. feminizam je
snazno napredovao. Sredinom proslog

stoljeca, godine 1949., dolazi do vazne
prekretnice: Simone de Beauvoir
objavljuje ,,.Drugi spol“. Cinjenica da

je ta knjiga sedamdeset godina kasnije
jos uvijek predmet polemike govori o
vrijednosti teksta. Okarakterizirano kao
»svjetionik feminizma®, ovo je djelo
usredotoc¢eno na velike teme i rasprave
feminizma u dvadesetom stoljecu, a
takoder 1 u dvadeset prvom. Rosa Maria
Cid pohvalila je autori¢inu sposobnost
»rasvjetljavanja utjecaja bioloskih,
psiholoskih ili knjizevnih diskursa koji
pomazu razumjeti kako su Zene bile
zami$ljane®. Zbog njene vaznosti i
aktualnosti, projekt kao $to je Wom@
rts odaje ovoj knjizi pocast povodom
70. obljetnice objavljivanja. Jer viSe ne
zelimo da nas ,,zamisljaju” nego Zelimo
biti autorice vlastite price. Ne zelimo biti
drugi spol u umjetnosti, nego obavljati
svoj posao uz jednake moguénosti i mo¢i
pristupiti disciplini o kojoj slobodno
odluc¢ujemo bez osjecaja o kojima je



govorila Brandt. Bez prepreka, bez
predrasuda.

Las creadoras de Wom@rts son ejemplo
de la diversidad cultural europea y,

a través de sus obras, demuestran la
existencia de unas preocupaciones
comunes de raiz beauvoiriana que
traspasan fronteras. Se cuestionan la
construccion social del género y como
el papel asignado por el imaginario
masculino a través de la religion, los
mitos, las tradiciones culturales o la
literatura, refuerza la identificacion de
la mujer con el sexo débil. Porque el
feminismo es transnacional. jAcaso la
validez del discurso feminista no puede
aplicarse a cualquier mujer de cualquier
lugar? ;Cambian las peticiones de las
mujeres o lo que cambia es el modo de
operar del discurso patriarcal? Spisateljica
Najat EI Hachmi je jasna u vezi s tim.
Evo §to ona kaZe u eseju Oduvijek su
govorili za nas: ,,Nakon godina borbe
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protiv bioloskog rasizma koji je postavio
temelje rasnih razlika, ispada da smo sada
opet smjestene u zasebne odjeljke kroz
antikolonijalni aktivizam: ako ste crna, za
ovdje; ako ste muslimanka, za tamo; ako
ste bijela, bolje Sutite jer ste povlastena
zena koja podc¢injava druge Zene. Vas
feminizam nije dobar za mene jer se
razlikujem od vas, moji zahtjevi nemaju
nikakve veze s vasim*. A zatim nastavlja:
,»Ovakav nacin razumijevanja feminizma
u posljednje je vrijeme narocito

zestok: da se svatko pobrine za svoje.
Dekolonijalni feminizam, crni feminizam,
ciganski feminizam i, naravno, islamski
feminizam. A ja mogu samo zaprepasteno
gledati i ¢itati, jer sam vjerovala da

borba za ravnopravnost muskaraca i

Zena i zahtjev za dostojanstvom potonjih
nadilaze sve granice i sve geografske
stvarnosti, §to je bilo pitanje univerzalnih
prava.

I to je to. Ovo nije natjecanje feminizma.



Nemojmo upasti u zamku fragmentacije
i unutarnje podjele. Svi smo u istom
c¢amcu. Dakle, za mene i za sve moje
druzice. Sestrinstva. Jer moramo spasiti
neispricani dio povijesti, onaj dio koji
nam omogucuje da damo ime i prezime
kreatoricama, otkrijemo svaki od moguéih
Bauhausa u sektoru umjetnosti. Obaviti
djelo sjec¢anja koje ne prestaje, koje
istrazuje 1 ¢ini vidljivim one koje su
nam prethodile. Michelle Perrot smatra
da je Simone de Beauvoir zapocela

taj zadatak u ,,Drugom spolu®. Dajmo
mu kontinuitet. Zajedno s ovim radom
na povratku, Wom@rts konsolidira
stvaranje sadaSnjosti, cementira vlastitu
povijest i zauzvrat generira reference za
buduénost. Jer konstrukcija price je bitna.
I to jako. Marta Sanz razmislja o tome u
,,Cudoviitima i kentaurima*: ,,Cenzura
bajki u doba internetske pornografije
nije nista drugo do gesta licemjernog
protekcionizma i algoritamska formula
osiromasenja — kulturnog i neuronalnog.

Nikad ne boli znati odakle dolazimo,
zasto nas bole stvari koje nas bole. Nije
vrijedno zatvoriti o¢i. Istodobno, mozemo
prepisati price iz utopijske pozicije da
prepisivanje ne podrazumijeva brisanje

ili zamjenu. Mozda je najpoucnija i
najpoticajnija superpozicija tekstova,
transparentnost, pentimento...*.

Napisimo svoju vlastitu kroniku iznova
i budimo zvijezde u njoj. Razmislimo i
prepoznajmo sebe. Drugim rije¢ima: ¢ime
hranimo umjetnike? To je pitanje koje
je Virginia Wolf postavila u ,,Vlastitoj
sobi® u vezi s nepostojanjem referenta,
policama u knjiznicama na kojima nije
moguce pronaci zensko ime. Dakle,
najbolji meni za hranjenje umjetnika bio
bi sastavljen od prve ploce sjec¢anja koju
njeguju kreativci koji su otvorili staze

i druge ploce vidljivosti koju pruzaju
projekti poput Wom@rts koji jacaju
sadasnjost, zauzvrat stvaraju¢i modele
koje buduce generacije trebaju slijediti.



Natalia Alonso Arduengo

Art Critic

What do we feed the artists?

100 years ago, an innovative school model,
the Bauhaus, saw the light of day. Its
progressive character was manifested in
the pedagogical renewal of art education
and in an apparently egalitarian admission
policy “without distinction of sex and
age”. However, the discourse initially
proclaimed would have to be put in
quarantine because the large number of
women who enrolled in the first years
made the male staff nervous. In a teachers’
council circular, founder and first director
Walter Gropius recommended “strict
selection for admission, especially as to
the too high number of women”. Shortly
afterwards he warned of the need to avoid
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“I read The Second Sex.

I was overwhelmed by enthusiasm:

Finally a woman has understood!

We are all avenged.

You are a genius and I would like to meet you.”

Frangoise d’Eaubonne

“unnecessary experiments” by proposing
to refer women to weaving, ceramics or
bookbinding workshops. Et voila! Equality
was an ‘“unnecessary experiment”.

Some of the artists were able to achieve
their initial goals. This is the case of
Marianne Brandt, who testified to her entry
into the metal workshop: “At first [ was
not accepted with pleasure—there was no
place for a woman in a metal workshop.
They admitted this to me later on and
meanwhile expressed their displeasure by
giving me all sorts of dull, dreary work.
How many little hemispheres did I most
patiently hammer out of brittle new silver,



thinking that was the way it had to be and
all beginnings are hard.”

No one says beginnings are easy. But what
can’t happen is that the difficulty lies in
being a woman. The Bauhaus artists, even
with their achievements, were the second
sex of the school.

Let us return to the present moment, we

are in the year 2019. A whole century later.

Can we say that this does not continue

to happen? Is the imbalance of the sexes
maintained? Yes and no. Obviously the
advances have been very significant, but
can we affirm that they are sufficient? Of
course not. Apart from distances, what
woman artist (or curator, or critic) has not
felt at some point like Marianne Brandt?
Don’t we sometimes fall into the traps
of patriarchal hegemonic discourse and
relativise certain behaviours?

Between 1919 and 2019 feminism has
progressed strongly. In the middle of the

last century, in 1949, there is an important
milestone: Simone de Beauvoir published
The Second Sex. That seventy years later
it is still the object of controversy speaks
of the validity of the text. Qualified as
“the lighthouse of feminism”, this work
focuses on the great themes and debates
of feminism in the twentieth century and
also in the twenty-first. Rosa Maria Cid
has praised her ability to “shed light on
the influence of biological, psychological
or literary discourses, which help to
understand how women have been
imagined”. Because of its importance and
its topicality, a project such as Wom@srts
pays tribute to it on the 70th anniversary
of its publication. Because we want to stop
being “imagined” and be the authors of our
own story. Not to be the second sex in the
arts, to carry out our work in equality of
opportunities and to be able to access the
discipline that we freely decide without
feeling like Brandt told us. Without
obstacles, without prejudices.



Las creadoras de Wom(@rts son ejemplo de
la diversidad cultural europea y, a través
de sus obras, demuestran la existencia

de unas preocupaciones comunes de raiz
beauvoiriana que traspasan fronteras.

Se cuestionan la construccion social

del género y como el papel asignado

por el imaginario masculino a través

de la religion, los mitos, las tradiciones
culturales o la literatura, refuerza la

identificacion de la mujer con el sexo débil.

Porque el feminismo es transnacional.
(Acaso la validez del discurso feminista
no puede aplicarse a cualquier mujer de
cualquier lugar? ;Cambian las peticiones
de las mujeres o lo que cambia es el modo
de operar del discurso patriarcal? The
writer Najat E1 Hachmi is clear about this,
and this is what she says in the essay They
have always spoken for us: “After years of
fighting against the biologicist racism that
laid the foundations of racial differences,
it turns out that now we are again being
placed in separate compartments through
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anti-colonial activism: if you are black, for
here; if you are Muslim, for there; if you
are white, you better shut up because you
are a privileged woman who subjugates
other women. Your feminism is not good
for me because I am different from you,
my demands have nothing to do with
yours”. And then she continues: “This
way of understanding feminism has been
furious in recent times: that everyone take
care of their own. Decolonial feminism,
black feminism, gypsy feminism and, of
course, Islamic feminism. And I can only
watch and read in astonishment because

I believed that the struggle for equality
between men and women and the demand
for the dignity of the latter transcended
all borders and all geographical realities,
which was a question of universal rights.

Well, that’s it. This is not a feminism
competition. Let us not fall into the trap
of fragmentation and internal subdivision.
We are all in the same boat. So, for me



and for all my companions. Sorority.
Because we have to rescue the untold
part of history, the part that allows us to
give names and surnames to the creators,
to uncover each and every one of the
possible Bauhaus in the art sector. To
carry out a work of Memory that does not
cease, that investigates and makes visible
those that preceded us. Michelle Perrot
considers that Simone de Beauvoir began
this task in The Second Sex. Let’s give it
continuity. And, together with this work
of recovery, Wom@rts consolidates the
creation of the present, cements its own
history and, in turn, generates references
for the future. Because the construction
of the story matters. And very much so.
Marta Sanz reflects on this in Monsters
and Centaurs: “The censorship of fairy
tales in the age of Internet pornography is
nothing more than a gesture of hypocritical
protectionism and an algorithmic formula
of impoverishment -cultural and neuronal-.
It never hurts to know where we come

from, why things that hurt us hurt. It is not
worth closing our eyes. At the same time,
we can rewrite the stories from the utopian
position that rewriting does not imply an
erasure or a substitution. Perhaps the most
instructive and the most stimulating is the
superposition of the texts, the transparency,
the pentimento...”.

Let’s rewrite and star in our own chronicle.
Let us think and recognize ourselves. In
other words: what do we feed the artists?
That is the question Virginia Wolf posed
herself in 4 Room of One’s Own in relation
to absence of referents, to those shelves in
libraries where no women’s names could
be found. Thus, the best menu to feed an
artist would be composed of a first plate
of Memory well nurtured by creators

who opened paths and a second plate of
visibility provided by projects such as
Wom(@rts that strengthen the present
forming, in turn, models to follow for
future generations.
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Video nastoji sugerirati zensku frekvenciju kroz temu, ritam, dijalog izmedu dva ekrana
i duboki zenski zvuk. TeSko je definirati ili u potpunosti shvatiti Sto znaci - ,zenska
frekvencija” - ali to je povezano s dubokim glasom, zemljom, pec¢inom, bogatim

tamnim tlom, niskim i osjetljivim...
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Video tries to suggest a female frequency through the subject matter, the rhythm, the
dialogue between the two screens and the deep female sound. It is hard to define or
totally grasp of what it means —a female frequency’-, but it is be related to deep voice,
ground, cave, rich dark soil, low and receptive...



Cristina
Busto



Nevidljiva Zena

5 min

The Invisible Woman
5 min









Ovaj video inspiriran je posljednjim poglavljem ,Drugog spola” Simone de Beauvoir
pod nazivom ,Neovisna zena". Kad sam procitala ovo poglavlje, odmah sam osjetila da
Simone govori o meni, opisujuci generaciju Zena koje su stekle radna i socijalna prava,
ali koje se joS moraju boriti da promijene mnoge stvari kako bi u potpunosti osigurale
Svoja prava.

Kao umjetnica i kao zena osjecam se odgovornom za stvaranje novih simbola i
referenci koje predstavljaju suvremene zene. Koristim ,tradicionalnu” animaciju
pomijeSanu u vrlo plasti¢no izdanje s video isjeccima. Dio zavrSnog video sadrzaja
odnosi se na urbanu umjetnost, sablone, naljepnice sa slikom Simone de Beauvoir i
njezinim citatima koji se i danas mogu vidjeti na zidovima moga grada.

U ,Nevidljivoj zeni” predstavljam svakodnevnu vlastitu stvarnost, zrelost, razmisljam o
modi, starosti, zenstvenosti, sestrinstvu, senzualnosti, ljubavi i usamljenosti.
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This video is inspired by Simone de Beauvoir's The Second Sex last chapter “The
independent woman”. When | read this chapter | felt right away Simone was talking
about me, describing a generation of women who have won working and social rights
but who still have to fight to change many things to secure their rights to the full.

As an artistand as awoman, | feel responsible for creating new symbols and references
that represent contemporary women. | use “traditional” animation mixed in a very
plastic edition with video snippets. Part of the final video content looks towards urban
art, stencils, stickers with Simone de Beauvoir's image and her quotes that can still be
seen in walls across my town.

In “The Invisible Woman”1 talk about and present day-to-day self reality, maturity, reflect
on fashion, old age, femininity, sorority, sensuality, love and loneliness.



Hanne
Larsen



Videoportreti
33 min 06 s (22 portreta)

Video Portraits
33 min 06 sec (22 portraits)
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Odlucila sam napraviti video inspiriran mojim iskustvom u fotografiji. Umjesto
fotografiranja portreta, napravila sam kratke videozapise kao produzene portrete.
Snimala sam Zene iz istog kuta 90 sekundi s istim uputama da gledaju u kameru.
Sudionice razlicitih dobnih skupina i podrijetla pridruzile su se projektu kroz razlicite
kanale u Spanjolskoj, Finskoj i Norveskoj. Mjesta za snimanje odabrana su s namjerom
snimanja u stvarnim prirodnim okruzenjima.

Bila sam inspirirana povijesnim prikazom Zena blisko povezanih s prirodom kao neceg
strasnog ili mrac¢nog. ,VjeStica” je stotinama godina poticala predrasude i progone.
Smatram da je ta diskriminacija ziva joS i danas i da je treba rijesSiti. Odlucila sam istraziti
temu izradujudi videoportrete zena u prirodi. Uz neutralni i eksperimentalni pristup
temi, snimala sam Zene uz Sto je manje moguce uputa. Sama priroda moze biti mjesto
za promisljanje o sebi, pomladivanje i jacanje vlastite snage. Videoportret bez zvuka
govori puno samo pogledom. Vjerujem da borba protiv rodne nejednakosti danas
pocinje sa svakom pojedinom Zenom i njezinim odnosom prema zenskosti. Da bismo
postigle jednakost, moramo se pogledati u ogledalo, vidjeti se, okupiti se i razgovarati
0 svojim iskustvima. Nadam se da ¢e moj rad stvoriti osjecaj povezanosti zena. Stojimo
zajedno, podupirimo se i distancirajmo se od kulture opterecene podijelienoscu.
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| decided to make a video inspired by my photography background. Instead of
photographing portraits | made short videos as prolonged portraits. | filmed women
from the same angle for 90 seconds with the same instruction to gaze into the camera.
The participants of different ages and backgrounds joined the project through various
channels in Spain, Finland and Norway. The shooting places were picked with the
intention of filming in real natural environments.

| was inspired by the historical portrayal of women with close bond to nature as
something fearful or dark. “The witch” has spurred prejudice and persecution for
hundreds of years. | believe that this discrimination is still alive today and needs to
be tackled with. | decided to explore the topic by making video portraits of women
in nature. By having a neutral and experimental approach to the topic, I filmed the
women with as little instruction as possible. Nature itself can be a place for self
reflection, a place to rejuvenate and gain strength. A muted video portrait can tell
a lot with just a gaze - it speaks volumes. | believe that fighting gender inequality
today starts with each individual woman and their relationship with womanhood. In
order to gain equality we need to look into the mirror, see each other, come together
and discuss our experiences. | hope that my work will create a sense of connection
between women. Let us stand together, support each other and distance ourselves from
the culture that is troubled by division.



Lorraine
Neeson






Bez naslova Untitled
Digitalni pigmentni ispis na foto Digital pigment print on photo
rag baryta rag baryta



Tamo
11 s

There

11 sec




U radu Lorraine Neeson, osnovna tema je istodobna zastupljenost sukobljenih stanja
otkrivenja i unistenja. Strategije inverzije i preokreta i primjena dislocirajucih uredaja
koriste se za prizivanje intriga u okruzenjima gdje se vizualni i zvucni prekidi ocituju
kao percipirane neispravnosti i kao implicirani pragovi i portali koji i priviace i ometaju.

Ideje i koncepti koji okruzuju vidljivost i nevidljivost, premjeStanje i vremensku
neodredenost sredisnji su dio djela i istrazuju se kroz Citav niz medija i metodologija,
Cesto kroz manipulaciju svjetlomitamom. Funkcija svjetlosti je potkopana jer istodobno
osvjetljava i zaklanja, mami i hvata u klopku ili lebdi na pragu vidljivosti i nevidljivosti.
Djelo Cesto ukazuje na domene izvan odmah vidljivog ili opticki primjetnog i na taj
nacin promovira potencijal da se prosiri izvan parametara svog okvira i izvan opsega

vidljivog.
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In Lorraine Neeson's work, a fundamental theme is the simultaneous representation
of conflicting states of revelation and obliteration. Strategies of inversion and reversal
and the implementation of dislocating devices are employed, to invoke intrigue within
environments where visual and aural interruptions are manifested as perceived
malfunctions and as implied thresholds and portals that both entice and impede.

ldeas and concepts surrounding visibility and invisibility, displacement and temporal
ambiguity are central to the work and are explored through a range of media and
methodologies, often, through the manipulation of light and darkness. The function
of light is subverted, as it simultaneously illuminates and obliterates, entices and
entraps or hovers on the threshold of visibility and invisibility. The work frequently
points to realms outside of the immediately visible or optically perceptible and in
doing so, promotes the potential for it to extend beyond the parameters of its frame
and beyond the scope of the visible.



Maria
Castellanos
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Postanak kiborga

Tiskani 3D objekt, bijeli silikon,
elektronika i video

8 min

Cyborg Genesis

Printed 3D object, white silicon,

Electronics, and video
8 min
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Postanak kiborga spekulativno je djelo o budu¢nosti ljudske reprodukcije. Inspiraciju
sam potrazila u feministickom manifestu Shulamith Firestone iz 1970. koji je poticao
zene da preuzmu kontrolu nad ljudskom plodnoscu, razlikujuci seks i reprodukciju.

Kroz ovaj rad sastavljen od dijela videoarta i predmeta prikazanog na video snimci -
nosivog stroja sposobnog nadzirati posthumanu maternicu - postavlja se mogu¢nost
stvaranja vanjske i prijenosne maternice. To bi, zajedno s drugim elementima
medicinskog napretka, poput pribavljanja spolnih stanica iz drugih tjelesnih stanica,
omogucilo da ljudska reprodukcija ne ovisi 0 nasoj biologiji ili seksualnoj orijentaciji.
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The Cyborg Genesis is a speculative work about the future of human reproduction. |
have sought inspiration from Shulamith Firestone’s 1970 feminist manifesto, which
encouraged women to take seizure of the control of human fertility, distinguishing
between sex and reproduction.

Through this work composed of a piece of videoart and the object showed in the
video -a wearable machine capable of monitoring a posthuman uterus- the possibility
of creating external and portable uterus is posed. This, along with other medical
advances, such as sexual cells procurement out of other body cells, would allow that
human reproduction not be dependent on our biology or sexual orientation.



Marija
Stonyte



Zelim te upoznati
Video, 12 min 41 s, zvuk

1 Want to Know You
Video, 12 min 41 sec, sound
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U doba drustvenih medija, ljudi su vise navikli biti pred kamerama nego ikad prije.
Ipak, uvijek se postavlja pitanje vlastite autenti¢nosti kada je rijeC o izrazavanju sebe
pred nevidljivom publikom na internetu. Zeljela bih detaljnije pogledati psihologiju koja
stoji iza samoportretiranja pojedinca ispred kamere. Kao redateljicu dokumentarnih
filmova, zanima me kako pronaci nacin za snimanje prave osobnosti neke osobe.
Moje umjetnicko djelo je eksperiment u kojem se ljudi razlicitih dobnih skupina i iz
razlic¢itih drustvenih sredina mogu izraziti pred mirnim promatrackim objektivom. U
tim okolnostima, kamera postaje medij za samoistrazivanje. Ljudi mogu slobodno i
samostalnoizabratisigurnu udaljenost od kamere. Stom slobodom dolazi nepoznanica
- postavljanje sebe u nepomicni, samotni okvir predstavlja vedi izazov od oCekivanog.
Tako mozemo dobiti uvid u pravi karakter osobe koji se inace podsvjesno prilagodava
svakodnevnim drustvenim normama i pravilima ponasanja. Time se otkrivaju slozene
psiholoSke osobine svakog pojedinca.

64



In the age of social media, people are more used to being in front camera than
ever before. Nevertheless, there is always a question of ones’ authenticity when it
comes to expressing oneself to an invisible audience online. Id like to take a closer
look at the psychology behind individual's self —-portrayal in front of a camera. As a
documentary film director, I'm interested in finding ways of capturing the character’s
true personality. My artwork is an experiment in which people of different age groups,
social backgrounds are able to express themselves in front of a quiet, observing
lens. In these circumstances, the camera becomes a medium for self- exploration.
People find themselves free to choose the safe distance from the camera on their
own. With that freedom comes the unknown- placing yourselfin a motionless, solitary
frame is more challenging than expected. We get to see a glimpse of the person’s
true character which normally is subconsciously adjusted to fit every day's social and
etiquette norms. Complex psychological traits of each individual are revealed.
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Pod pritiskom

19 min 10 s, zvuk
Suradnica: Sepideh Rahaa.
Kinematografija i rasvjeta: Kerttu Hakkarainen | MontaZa: Johannes Valkonen | Dizajn zvuka: Julius
Valve | Maske: Aino Havu | Boje: Hannu Kiki | Snimka: Johannes Valkonen, Pekko Haimi & Julius
Valve | Performeri: umjetnice Sepideh Rahaa & Martta Tuomaala; muskarci s maskama: Aleksi Hietala,
Antti Hyvonen, Kalle Hyodtynen, Teemu Kaskela, Vili Lehtinen, Matti Mamia & Jesse Vasankari |
Pripovjedacica: Martta Tuomaala | Prijevod: Milla Clynes | Tekst procitan na finskom napisao Terttu
Jdrveld, stihovi izvorno iz pjesme Naisten Hakkaajat.
Financiraju AVEK (Promocijski centar za audiovizualnu kulturu), program Creative Europe, Nordic
Culture Point i Arts Promotion Centre iz Finske.

68



Under Pressure

19 min 10 sec, sound
In collaboration with Sepideh Rahaa.
Cinematography & lighting: Kerttu Hakkarainen | Editing: Johannes Valkonen | Sound design: Julius Val-
ve | Masks: Aino Havu | Colouring: Hannu Kéki | Recording: Johannes Valkonen, Pekko Haimi & Julius
Valve | Performers: Artists Sepideh Rahaa & Martta Tuomaala; Men with masks: Aleksi Hietala, Antti
Hyvonen, Kalle Hyotynen, Teemu Kaskela, Vili Lehtinen, Matti Mamia & Jesse Vasankari | Narrator:
Martta Tuomaala | Translation: Milla Clynes | The text read in Finnish is written by Terttu Jédrveld, lyrics
originally from the song Naisten Hakkaajat.
Funded by AVEK (The Promotion Centre for Audiovisual Culture), Creative Europe Programme, Nordic
Culture Point and Arts Promotion Centre Finland.



Sto je danas potrebno da se bude feministica? ,Pod pritiskom” bavi se
intersekcionalnoscu i slozenoScu privilegija i odnosa modi. U umijetnickom djelu
statisticke cinjenice o diskriminaciji Zena u Finskoj isprepletene su s metaforickim i
izmisljenim pripovijedanjem temeljenim na stvarnim zivotnim situacijama.
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What does it take to be a feminist today? “Under Pressure” deals with intersectionality
and the complexity of privileges and power relations. In the artwork, statistical facts
about discrimination against women in Finland are intertwined with metaphorical and
fictional storytelling based on real life situations.
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Jesilito ti?
19 min 38 s, zvuk, kartice

Is that You?
in 38 sec, sound, cards
19 min 38 sec, sound, cards




A | ]







Performans, kojemu se publika moze pridruziti, odaje pocast Simone de Beavoir i
njezinoj knjizi,Drugi spol”. Sastojao se od Setnje ulicama i susreta s gledateljicama uz
noSenje znaka s prednje i straznje strane s natpisom ,Nisam drugi spol”, ,Ne soy el
Segundo sexo”, ,Je ne suis pas le deusieme sexe” i ,Non son o segundo o sexo"”. Ovo
je prisvajanje vizualnog izgleda prvih feministickih skupova, a nadahnuto je panoima

koje su nosile zenske glasacice.

Za vrijeme performansa, zenama i djevojkama dijeljeni su letci s pitanjem ,Jesi li to ti?"
uz poziv na sudjelovanje.

Glavni cilj bio je apelirati na razmisljanje i osvjeS¢ivanje te postic¢i razmjenu vrijednosti.
Bavile smo se pitanjem zelimo lii dalje biti drugi spol, koje je postavila Simone Beauvoir.
Sudionice su se mogle upoznati s knjigom i spisateljicom koja je znacajno utjecala na
feministicku povijest. Buduci da se radilo o umjetnickoj predstavi koja se odvijala u
urbanom okruzenju, a koja predstavlja politicku i pjesnicku borbu, ona uspostavlja

odnos vremena-prostora i tijela.

Performans je izveden u razlicitim gradovima: Santiago de Compostela, Avilés, Pariz,
Berlin, Amsterdam, Prag i BeC.
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The performance pays homage to Simone de Beavoir and her book The Second Sex,
where members of the public have the opportunity to join the performance. The
performance consisted of walking the streets and meeting female spectators, carrying
a sign that is fitted over the front and back that reads “I'm not the second sex”, “No soy
el Segundo sexo”, “Je ne suis pas le deusieme sexe” and “Non son o0 segundo 0 sexo”.
This is an appropriation of the visuals of the first feminist's rallies and was inspired by
the signs carried by the female voters.

During the performance, flyers were handed out, to other women and girls, with the
question “Is that you?” and they were invited to participate.

The main goal was to appeal for reflection and awareness and attain an exchange of
values. The issue examined was whether we want to continue to be the second sex,
as raised by Simone Beauvoir. Participants were able to get acquainted with the book,
and a writer, that was significantly influential in feminist history. Since it was an artistic
play that took place in an urban setting, representing a political and poetic struggle, it
draws a relationship between time-space-and body.

It was performed in different cities, Santiago de Compostela, Avilés, Paris, Berlin,
Amsterdam, Praha and Vienna.
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Push up

Fotografije, prsluk, letci
Suradnice: Mia Ventin
i Elena Apostolovski.

Push up

Photographs, vest, flyers

In collaboration with Mia Ventin
and Elena Apostolovski.






Djelo je objavljeno u suradnji s dizajnericom tekstila Miom Ventin i kiparicom Elenom
Apostolovski.

,Push up” je instalacija koja ima oblik prezentiranja robe u izlogu prodavaonice kako bi
prikazala muski grudnjak i prateci reklamni materijal: fotografije i letke.

.....

Izraden je od elasti¢nih tkanina, elasticne trake, spuzve i plastike, Sto je referenca na
materijale zenskog ,push up” grudnjaka koji svakim grudima daje optimalan izgled.
Push up je takoder jedna od vjezbi za izgradnju misica gornjeg dijela tijela.

U Sirokom rasponu zanimanja (poput menadzera, lijecnika, glumaca, konobara,
konzultanata), snazno tijelo pridonosi percipiranju muskaraca kao stru¢nih i uspjesnih.
Infrastruktura teretana se povecava jer pruza usredotolene vjezbe za oblikovanje
tijela i daje brze rezultate. Takoder daje precizne upute o prehrani Sto u cjelini nudi
uvjete za realizaciju predodzbi tijela kao investicije. Objektifikacija tijela neizbjezno
sudjeluje u procesu oblikovanja identiteta.

Razumijevanje vlastitog tijela i identiteta otkriva njegovu povezanost s politickim
i ekonomskim strukturama. Fotografiranje iz pravog kuta, upotreba pravog filtra,
noSenje pravog grudnjaka su individualne geste koje pridonose oblikovanju normi
I pruzaju drugim ljudima prostor za samovrednovanje. Svaki pojedinac postaje i
prijemnik i odasiljac.

O tijelu i tjelesnosti trebalo bi se neprestano raspravljati u suvremenom kontekstu
modi biopolitike i drustvenih medija.
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The work was released in the collaboration with textile designer Mia Ventin and
sculptor Elena Apostolovski.

“Push up”is aninstallation that takes the form of the representation of the commodities
in the window store to show male bra and its accompany advertising material: photos
and flyers.

The bra brings to the male torso the desirable shape with defined muscles and is worn
under the shirt. It is made out of the stretch fabrics, elastic band, sponge and plastic,
referring to materials of a female “push up” bra that gives any breast an optimal look.
Push up is also one of the exercises for building upper body muscles.

In the wide range of professions (such as managers, doctors, actors, waiters, consultants),
strong body contributes to perceiving men as being expert and successful. The number
of gym infrastructure is increasing since it provides focused exercises for shaping
the body and it gives fast results. It also provides precise instructions on a diet which
altogether offers conditions for realization the conceptions of the body as the investment.
Obijectification of a body inevitable takes part in the process of forming the identity.

The understanding of the own body and identity reveals its connection to political and
economic structures. Taking the pictures from the right angle, applying the right filter,
wearing the right bra, are individual gestures that contribute to shaping norms and
gives other people the pool for self-evaluation. Each individual becomes as much a
receptor as a transmitter.

Body and corporeality should ceaselessly be discussed in the contemporary context
of the power of biopolitics and social media.
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Krajevi Zemlje
12 min 14 s

Ends of the Earth
12 min 14 sec









Za snimanije fizickih krajolika koristim fotografiju, video, zvuk i instalacije. Privlace me
mjesta koja se nalaze na periferiji ili na rubu. Ako u filmu zelim prikazati napetost,
dubinu ili tugu, trazim te elemente u krajoliku. Na tim mjestima postoji prisutnost koju

nastojim artikulirati jezikom objektiva i zvukom.

Ideje i misli koje su u osnovi djela vrlo su specifi¢ne i razvijaju se kroz niz proucavanja
koja ukljuCuju slozeni sloj povijesti, zemljopisa i istrazivanja. Osmisljeno je da suoci

gledatelja na najjednostavniji nacin dodirujuci osjecaje i osjetila.

U ovom video uratku, ,Krajevi Zemlje”, pozivam se na ideje iz djela Simone De Beavoir
,Drugi spol” u vezi sa zenama i njihovim mjestom u drustvu i povijesti.
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| use photography, video, sound and installation to capture physical landscapes. |
am drawn to sites that are on the periphery or the edge. If | want to portray tension,
depth or sadness in a film | look for those elements in the landscape. There is a
presence in these locations that | am attempting to articulate through the language
of the lens and through sound.

The ideas and thoughts that underlie the work are very specific and they evolve
through a series of explorations involving a complex overlay of history, geography and
research. It is designed to confront the viewer in the simplest of ways by touching on
the emotions and the senses.

In this video work, “Ends of The Earth”, | am referencing ideas from Simone De
Beavoir's seminal work The Second Sex in relation to women and their place in society
and history.
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Moj muskarac (hobotnica)
8 min 49 s

My Man (Octopus)
8 min 49 sec
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Mlada Zena se vraca kuci. Skida se, oblaci kupaci kostim i tone u podvodne dubine
svog stana. Nadvladan baroknom vodenom florom, njezin dom postao je ekosustavom
njezinog supruznika: hobotnice. Do sljedeceg jutra, ona se uklapa u to neprijateljsko,
mokro okruzenje koje je gusi i koje je sada njezin svakodnevni Zivot sa suprugom
(hobotnicom).
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A young woman comes back home. She gets undressed, puts on her swimsuit, and
sinks into the underwater depths of her apartment. Overcome by a baroque aquatic
flora, her home has become the ecosystem of her spouse: an octopus. Until the
following morning, she complies with this hostile, wet and suffocating environment
that is now her everyday life with her man (octopus).
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Osoba Hi (kultura nasuprot prirodi)
Kaput, struktura ramena s elektroni¢kim sustavom,
lutka, krinolina, tepih i umetci.

Person Hi (Culture versus Nature)
Coat, shoulder structure with
electronic system, mannequin,
hoop skirt, carpet, and spacers.



Mira eso, es un cono.
Look at these, it's a pussy.

P-osoba Hi 2 (kultura nasuprot prirodi)
Video performans
11 min 48 s

P-Person Hi 2 (Culture versus Nature)

Video performance
11 min 48 sec

99



Persona Hola autobiografski je i egzistencijalisticki projekt s oStrom socioloskom
i antropoloskom perspektivom. Istrazujem svijet od svoje pripadnosti njemu i
promisljam kulturne paradigme koje su mi nametnute. Promatram iizlazem svoje tijelo
i dusu, razmisljajuci o ljudskoj klasifikaciji koju sam dobila: biti Zena. Zelim upoznati
sebe kako bih bolje razumijela druge, svaku pojedinu osobu.

U ovaj rad ukljucujem suprotstavljene i paralelne koncepte svojstvene zeni:
kultura nasuprot prirodi (kultura nema rod)

ugoda nasuprot reprodukciji (mi smo paranoidni)
lice nasuprot picki (nemamo picku na svom licu)
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Persona Holais an autobiographical and existentialist project, with a sharp sociological
and anthropological perspective. | explore the world from my belonging to it and |
screen cultural paradigms | have been imposed. | observe and expose my body and
soul, reflecting on the human classification | have been given: being a woman. | want
to get to know myself in order to better understand others, every single person.

In this work | include opposing and parallel concepts inherents to being a woman:
Culture vs Nature (Culture has no gender)

Pleasure vs Reproduction (We are paranoids)

Face vs Pussy (We don't have a pussy in our face)
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Communauté dAgglomération du Grand Angouléme.
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Cvijece Flowers
Sitotisak na papiru

Silkscreen on paper
40 x 30 cm

40 x 30 cm
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Pogled

Akril na papiru

40 x 30 cm

BLOOMING IV VASES,
DOOMED TO A RAPID

EPHEMERAL AMND JUSELESS,
FLOWERS EXEMPLIFY THE GRATY-
ITQUSNECSS OF OCCASIONS THAT
MEAN EX¥PENSES AND LUXURY;

FLOWERS ARE CEREMOMIAL
PONFIRES, INCENSE AND

MYRAH, LIBATION,
SACRIFICE,

BUT ITS UP TO
YOU To BE A FLOWER

The Gaze

Acrylics on paper

40 x 30 cm
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“Cvijece” je strip o zenskoj krhkosti i ljepoti.

Slika prikazuje osjecaj nemodi u patrijarhalnom drustvu.
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“Flowers”is a comic about women's fragility and beauty.

The painting depicts the feeling of powerlessness in the patriarchal society.
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Baka Alice u Slumberlandu
Tinta i digitalni ispis na papiru
40 x 30 cm

Granny Alice in Slumberland
Ink and digital print on paper
40 x 30 cm

| 114



A | ok Lnankty a
Hmoriin . Thoslne :ﬂ""-‘:}
Fvd Lalfie fhok
Jupreme (ool namanity

bk Wﬁf‘_‘; )vuhg

amaovlted her o (482 @
o

Il s

B fed, sy Biss fan
pmeadly  drigs H'd.p.. .
Porem, el L

FR s ‘;::,:“
;1% C., .. @:

(L1
= ThsE

Zasto Zena ne moZe biti vise

poput muSkarca

Digitalni crtez i digitalni ispis na papiru
30 x 40 cm
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Why Can’t a Woman Be More

Like a Man

Digital drawing and digital print on paper
30 x 40 cm
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Oba djela nastala tijekom rezidencije Wom@rts inspirirana su mojom prabakom,
spisateljicom kazaliSnih komada i kratkih prica. Bila je majka devetoro djece iz radnicke
klase i zZivjela je u jednom od najnasilnijih i najnestabilnijih gradova u izmanipuliranoj,
sektaskoj drzavici Sjevernoj Irskoj. Njezin stvaralacki identitet bio je sveden pod njezin
spol, klasu i religiju. Njen rad nije arhiviran niti prikupljen osim nekoliko fragmenata.

Tijekom rada na ovom djelu u Angoulémeu iznesena je optuznica za seksualno
zlostavljanje protiv kandidata za americki Vrhovni sud. Promatranje odnosa prema
dr. Christine Blasey Ford posluzilo je kao podsjetnik da ¢e Zena, bez obzira na to
koliko ona nastojala biti ostvarena, profesionalno postovana i ugodnih manira, njezino
svjedoCenje nece imati tezinu protiv Covjeka vece drustvenopoliticke modi. ,Zasto
Zena ne moZze biti vise poput muskarca“, pjevao je Rex Harrison u My Fair Lady. Bez
obzira na to kako zena nastoji djelovati u muskom modelu respektabilnosti koji je za

njih postavljen, ona jos uvijek nece imati autoritet, poStovanje ili privilegiju muskarca.
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Both of the works produced during the Wom@rts residency are inspired by my
greatgrandmother, a playwright and writer of short stories. She was a working-
class mother of nine living in one of the most violent and unstable towns in the
gerrymandered, sectarian statelet of Northern Ireland. Her identity as a creator was
and has been subsumed by her gender, class and religion. Her work has not been
archived or collected beyond a few fragments.

While making this work in Angouléme, an allegation of sexual assault was made against
a nominee to the American Supreme Court. Watching the treatment of Dr. Christine
Blassey Ford served as a reminder that as a woman, no matter how accomplished,
professionally respected and pleasing in manners she tries to be, her testimony will
matter nothing against a man of greater sociopolitical power. “Why can’t a woman
be more like a man”, Rex Harrison sang in My Fair Lady. No matter how a woman
endeavours to operate in the masculine model of respectability set out for them, she
still will not have the authority, respect or privilege of a man.
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Poppy & Maneka i neizrecivi uzas Poppy & Maneka and the Unspeakable Horror
Digitalni crtez i digitalni ispis na papiru Digital drawing and digital print on paper
40 x 30 cm 40 x 30 cm
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Poppy & Maneka and the Attack of the Slimezard
Digital drawing and digital print on paper
40 x 30 cm

Poppy & Maneka i napad Slimezarda
Digitalni crtez i digitalni ispis na papiru
40 x 30 cm

121 |



llustracije su fiktivni omoti stripa koji prikazuju dva lika superheroja stvorena kao
odgovor na stereotipe koji prozimaju kulturu superheroja u kojoj dominiraju muskarci.
Ti su likovi zamisljeni kao pozitivni uzori za djecu bez obzira na spol. Oniimaju urodenu

snagu i supermoci kao nesto Sto se normalizira i ne temelji se samo na njihovu spolu,
vec na njihovoj osobnosti i povijesti.

Lik lutke - Maneka, zasnovan je na citatu Simone de Beauvoir o tendenciji zena i
drustva da ih guraju u uloge lutki ili objekata; medutim, Maneka se oslobodila svojih
dehumanizirajucih spona i postala svjesna svoje unutarnje snage. Djevojcica - Poppy,
dijete je koje ne brine o ponasanju i stereotipnom izgledu koje bi joj drustvo moglo
nametnuti. Umjesto toga, ona je jednostavno dijete - zaigrana, znatizeljna i sposobna
raditi sve Sto pozeli bez prijekora ili nametnutih ogranic¢enja. Cilj je bio nadahnuti
umjetnike i pisce da pocnu kriticnije razmisljati o vrsti uzora koji stvaraju i ostavljaju
kao svoju bastinu buducim generacijama djece.
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The illustrations are fictional comic book covers displaying two superhero characters
created as a response to the stereotypes pervading the male dominated superhero
culture. These characters are meant as positive role models for children regardless
of their gender. They display innate strengths and superpowers as something that is
normalized and not based solely on their gender but rather on their personality and
history.

The doll character - Maneka, is based on Simone de Beauvoir's quote about women
and society's tendency to push them into the roles of dolls or objects; however,
Maneka cut free of her dehumanizing bonds and realized her inner strengths. The
little girl - Poppy, is a child that doesn't care about the behaviors and stereotypical
appearance the society may push onto her. Instead, she is simply a child - playful,
curious and able to do anything she wishes without reprimand or imposed
restrictions. The goal was to inspire artists and writers to start thinking more critically
about the kind of role models they create and leave as their heritage for the future
generations of children.
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Intervju sa Sfingom
Olovka, pero i tinta i olovke u boji na papiru
2x40x30cm

Interview with a Sphinx
Pencils, pen and ink, and coloured pencils on paper
2x40x30cm
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Prvenstveno sam spisateljica proze i stripova, pa mi je ovo djelo bilo izazov buduci da
sam morala razviti lik i vizualni narativ koji bih mogla upotpuniti svojim vjeStinama i
unutar vremenskog okvira. Djelo Simone de Beauvoir bilo je izuzetno nadahnjujuce,
a mene je posebno pogodio citat ,Zena nije fiksna stvarnost nego stvarnost koja
postaje”. Moje je pisanje uvijek nadahnuto mitologijom te Cesto razmisljam o nacinu

na koji su prosle generacije pricale svoje price kako bi opravdavale svoje metode
kontrole.

Sfinga je snazno hibridno stvorenje mnogih dijelova i u izvornoj prici sluzi kao metafora
za ,monstruozni zenski puk”. Mislim da je malo vjerojatno da bi tako bajkovitu zvijer
mogao savladati Covjek rjeSavajuci jednostavnu zagonetku. Sfinga, u miru sa svojom
raznolikom prirodom i svjesna svoje modi, ne bi se lako prevladala ili zavarala. Ljudi
koji prihvacaju svoje dinamicne naravi sila su s kojom se mora racunati u ovom svijetu.
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I'm primarily a prose and comic book writer so this work was a challenge as | had to
develop a character and visual narrative that | could complete with my skill set and
within the time frame. Simone de Beauvoir's work was hugely inspiring, and | was
struck by the quote “A woman is not a fixed reality but a becoming”. My writing is always
inspired by mythology, and | often ponder the way stories are told by past generations
to justify their methods of control.

The Sphinx is a powerful hybrid creature of many parts and in the original story serves
as a metaphor for the ‘monstrous regiment of women'. | think it unlikely that such a
fabulous beast could be toppled by a man solving a simple riddle. A Sphinx, at peace
with her diverse nature and aware of her power, would not be easily overcome or
fooled. People who accept their dynamic natures are a force to be reckoned with in
this world.
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Neuhvatljivi mit (diptih)

Tinta, digitalni crteZ i digitalni ispis na papiru
2 x40 x 30 cm

The Elusive Myth (dyptichon)

Ink, digital drawing, and digital print on paper
2 x40 x 30 cm
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Ovaj se rad fokusira na ocekivanja marokanskog drustva od Zzena, pritisak iza toksicnog
mita o idealnoj djevicanskoj supruzi, na Cinjenicu da su nas usutkavali, ali i na nasu
nesposobnost da postojimo kao osobe, postojimo samo kroz status (k¢i, sestra,
supruga, majka) u odnosu na muskarca. Ova marokanska mladenka, unatoc ljepoti
koja je okruzuje, suoCava se s novom vijerom i duznostima kao supruga: da bude
pokorna, pasivna, bracne obaveze (suprug zeli da ona bude strucnjakinja za seks, ali
mora biti i djevica). Takoder ¢e se suociti s novom vezom sa svojom svekrvom, koja ¢e
je usutkati, koja ima ogroman utjecaj na svog sina i koja kopira isti patrijarhalni obrazac

od kojeg je ranije patila. Ona viSe ne postoji kao pojedinac kad jednom postane majka,
ona postoji kroz svoje dijete (posebno svog sina).
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This work focuses on the expectations Moroccan society has on women, the pressure
behind the toxic myth of the ideal virgin wife, the fact that we're being silenced, but
also our inability to exist as individuals, we exist only through a status (daughter,
sister, wife, mother) related to a man. This Moroccan bride, despite the beauty that is
surrounding her, faces her new faith and duties as a wife: to be submissive, passive,
marital obligations (her husband wants her to be a sex expert but she has to be a
virgin as well). She will also face her new relationship with her mother-in-law, who will
silence her, who has a huge influence on her son, and who copies the same patriarcal
pattern she used to suffer from before. She does no longer exist as an individual once
she becomes a mother, she exists through her baby (especially her son).
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Stopama Simone de Beauvoir
Olovke H, HB i 2B i zuta
akvarelna olovka na papiru

2 x 30 x 40 cm

After Steps of Simone de Beauvoir
H, HB, and 2B pens and yellow
watercolour pencil on paper
2x30x40cm
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Moj rad je diptih od dvije stranice stripa crtanog olovkom pod velikim utjecajem
pretjerivanja i crnog humora. Prva stranica temelji se na Cuvenoj recenici Simone de
Beauvoir ,Zena se ne rada, Zenom se postaje”. Drugim rije¢ima, vrti se oko Zenskog
kulturnog identiteta. Fokusira se na tri aspekta iz pristupa umjetnice: obrazovanje,

brak i majcinstvo. To je razlog zasto se spominju Eva Hesse i Louise Bourgeois.

Druga stranica bavi se dekonstrukcijom i zamjenjuje rijeC Zena rijeCju feministkinja:
,Feministkinja se ne rada, feministkinjom se postaje”, odraz je razmisljanja Simone de
Beauvoir kroz suvremene feministkinje kao Sto su Marcela Lagarde ili Judith Butler.
Takoder se bavi eliminacijom rodnih kategorija kao oblika diskriminacije, potrebom
da se osvrnemo na nase o0sobno i socijalno stanje kao Zena i kako sudjelovati u
strategijama promjena.
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My work is a two-page pencil comic diptych highly influenced by exaggeration and
black humour. The first page is based on Simone de Beauvoir's famous sentence “One
is not born, but rather becomes a woman”. In other words, it revolves around women'’s
cultural identity. It focuses on three aspects from an artist woman's approach:
education, marriage and motherhood. That is the reason why Eva Hesse and Louise
Bourgeois are mentioned.

Second page deals with deconstruction and changes the word woman for feminist:
“One is not born, but rather becomes a feminist”, a reflection of Simone de Beauvoir’s
thinking through contemporary feminists such as Marcela Lagarde or Judith Butler.
It also addresses the elimination of gender categories as a form of discrimination,
the need to think over our own personal and social condition as women and how to
participate in change strategies.
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“ITISHOT WOMENS INFERIORITY THAT HAS DETERMINED THEIR HISTORICAL INSISNIFICANCE

(T ISTHER HSTORICAL {NSIGHIFICAMCE THAT HAS DOOMED THEM TO INFERIORITY

WAONE e SRR

Inspirativne Zene Inspirational Women

Ink and watercolour on paper
40 x 30 cm

Tinta i akvarel na papiru
40 x 30 cm
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Postati Zena Becoming a Woman
Tinta i akvarel na papiru Ink and watercolour on paper
40 x 30 cm 40 x 30 cm
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Prvo od ovih djela revidira stereotipe o zenskom rodu, uvjetovane ocekivanjima
drustva koje ne oCekuje da Ce Zene biti inteligentne ili hrabre, vec lijepe i osjetljive.
Obrazovanje ne potice Zene da slijede diktat svoje savjesti, ve¢ kaznjava svaki stav
koji odstupa od norme. Da bi se to prikazalo, upotrijebljen je kontrast izmedu djetinje
njeznosti djevojke integrirane u okruzenje ugodnih boja i grozne Cinjenice da Ce bilo
koja manifestacija prirode izvan normativnog biti odmah potisnuta.

Drugi se rad bavi Cinjenicom da su vecina druStveno legitimiziranih referenata
muskarci. Beauvoir objasnjava da je vrlo tesko izgraditi genealogiju Zena s kojom Ce se

pruziti zenske uzore, jer se uspjesne zene Cesto smatraju izoliranim slucajevima; one
nisu dio bogatstva povijesti pa se zapravo ne uzimaju u obzir.
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The first of the works revises stereotypes about the feminine gender, conditioned
by the expectations of a society that does not expect women to be intelligent, or
brave, but beautiful and sensitive. Education does not encourage women to follow the
dictates of their conscience, but punishes any attitude that deviates from the norm.
The contrast between the childlike tenderness of a girl, integrated in an environment
of pleasant colors, and the terrible fact that any manifestation of a nature far from the
normative is going to be immediately repressed was used to denote it.

The second work deals with the fact that most of the socially legitimised referents
are male. Beauvoir explains that it is very difficult to build a genealogy of women with
which to provide female role models because successful women are often considered
isolated cases; they are not part of the wealth of history, so they are not really taken
into consideration.
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Kako vam se sada svidamo? How Do You Like Us Now?
Digitalni crtez i digitalni ispis na papiru Digital drawing and digital print on paper
40 x 30 cm 40 x 30 cm
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Vrsta: Muhara Maggie

(Amanita muscaria)

Simptomi nakon konzumacije krecu se od
mucnine, drhtavice i pospanosti do delirija,
konvulzija i kome.

Digitalni crtez i digitalni ispis na papiru

40 x 30 cm

Species: Maggie Fly Agaric

(Amanita muscaria)

Symptoms after consumption range from nausea,
twitchiness, and drowsiness to delirium, seizures,
and coma.

Digital drawing and digital print on paper

40 x 30 cm
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Samira Kentri¢ umjetnica je koja u slike prenosi drustvenu stvarnost svog vremena.
Uziva u stvaranju nadrealnih situacija kako biistaknula ono Sto vjeruje da je najstvarnije.
Radi u raznim tehnikama, onoliko koliko smatra prikladnim. Njezin je glavni interes u
podrucju gdje se javni, politicki izrazi susrecu s intimnim, Cesto erotskim aspektima
ljudske svakodnevice. Zeli da njezin rad komunicira teme kojima nedostaje promisljanje
te su stoga Cesto neugodne i skrivene. Stoga joj izrazavanje nelagodnih tema pruza i
priliku da se suodi s vlastitim strahovima i pronade oslobodenje od njih.

|Izrazavala se i kroz performanse i instalacije u tandemu Eclipse. Zivi i radi u Ljubljani.
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Samira Kentri¢ is an artist transferring into images social reality of her time. She enjoys
creating surreal situations to highlight what she believes is the most real. She works
in various techniques, as many as she finds appropriate. Her main interest lies in the
area where public, political expressions meet with the intimate, often erotic aspects
of people’s every-day. She wants her work to communicate themes that lack reflection
and are therefore often awkward and hidden. Therefore, her expressions of uneasy
topics present her also with a chance to confront her own fears and find liberation
from them.

She has been expressing herself also through performances and installations in a
tandem Eclipse. She lives and works in Ljubljana.
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Trans Alchimie

Olovke u boji, markeri, akrilna boja,
kolaz i ljepilo sa sjajem na papiru
2 x40 x 30 cm

Trans Alchimie

Coloured pencils, markers, acrylic
paint, collage, and glitter glue on paper
2 x40 x 30 cm
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,Trans Alchimie” je strip na dvije stranice koji istrazuje dvije razlicite tocke gledista u
vezi s vlastitim, osobnim odnosom prema zenstvenosti. Prva stranica je usmjerena
na trans-zensku viziju (Isa), a druga na trans-muskarcevu (Behzad). Vrlo nadahnuta
filmskom upotrebom kadriranja radi razumijevanja radnje, pokusala sam se poigrati
s tablama stripova kako bi pokazale iskustvo prolaska vremena. Takoder je naglaseno
odredenim malim detaljima, proizvodima rutine i tiSine. Koristila sam motive iz tarot
karata i alkemije da metaforicki govorim o tome kako se jedna materija pretvara u
drugu. Na prvoj stranici, ogledalo je prvi alkemijski prolaz za Isu; na drugoj stranici,
Behzadov kucni prag je drugi prolaz. Na kraju, to je rasprava o stalnoj borbi vidljivosti
protiv intimnosti koju su dozivjeli trans-pojedinci. Zaobilazedi i izlazedi iz sustavnog
binarnog sustava cis muskarac-cis zena, uvijek radim na stvaranju prica za trans-ljude
o trans-ljudima. To je pitanje vidljivosti, pristupacnosti i opstanka.
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“Trans Alchimie”is a two-pages comic exploring two different points of views in regards
to one's own, personal relation to femininity. The first page is focused on a trans
woman'’s vision, Isa, and the second page on a trans man’s, Behzad. Very inspired by
films' uses of framing to empathize its narrative, | tried to play with comics' panels so
they could show the experience of the passing of time. It's also highlighted by specific
small details, products of routine and silence. | used imagery from tarot cards and
alchemy to metaphorically speak about the action of one matter becoming another.
On the first page, the mirror is a first alchemical passage for Isa; on the second page,
Behzad's house threshold is a second passage.ltis, in the end, a discussion about the
constant fight of visibility against intimacy experienced by trans individuals. Working
around and out of the systematic binary cisman-ciswoman system, | always work
towards creating stories for trans people about trans people. It's a matter of visibility,
accessibility, and survival.
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Ona je tlo, on je sjeme 1-2

Tinta, digitalno bojanje i digitalni
ispis na papiru

2 x40 x 30 cm

She‘s the Soil, He's the Seed 1-2
Ink, digital colouring, and digital
print on paper

2x40x30cm
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Ovo je djelo polunarativni diptih u kojem prikazujem neke mitoloSke radove kojima su
zene bile podvrgnute kroz povijest i kojima Simone de Beauvoir posvecuje poglavlje.
Posebno se radi o mitovima koji Zene povezuju s prirodom i plodnoscu, te govori
o tome kako su ih muskarci stvorili da Zene nazivaju ,nec¢im korisnim $to se mora

posjedovati i Cime se mora dominirati”ili ,drugim”. Otuda dolazi prikaz muskaraca koji
koriste svoje resurse za dominaciju nad tim zenskim slikama prirode.
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This work is a semi-narrative diptych in which | portray some of the mythological
papers to which women have been subjected throughout history, and to which
Simone de Beauvoir dedicates a chapter. It is especially about myths that link women
to nature and fertility, and talks about how men created them to name women as
“something useful that must be possessed and dominated”, or as “another”. Hence
the representation of men using their resources to dominate these feminine images
of nature.

165






W-M

Rezidencija za grafiku
Printmakers Residency

Limerick Institute of Technology - Limerick School of Arts & Design
Limerick. Ireland
15.10.2018 - 24.10.2018



Aoife Barrett, Audrey"Potre nanda Al
Blanco, Jo Kelley, Louise Mendoche, Marta
Kostelac, Mina Fina, Neringa Zukauskaité







Aoife
Barrett



il
|

:I|1I'I I'lli




To nije bio zakon, bila je to
vladajuca drustvena
konvencija

Bakropis i akvatinta na papiru
70 x 71 cm

| 172

It Wasn't a Law It Was

a Reigning Social Convention
Copper etching and

aquatint on paper

70 x 71 cm



Kakva korist od vas What Use Are You If Not
ako vas se ne sakuplja to be Collected
Sablone na papiru Stencils on paper
70 x 71 cm 70 x 71 cm
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Moj rad za Wom@rts rezidenciju u Limericku odgovor je na ideje o duboko
ukorijenjenim nejednakim pravima, druStvenim normama, vliasnistvu, granicama i
premjeStanju kao Sto Simone de Beauvoir raspravlja u svojoj knjizi ,Drugi spol”. Dva
djela prikazuju kako su Zene toliko Cesto dozivljavane kao predmet - nesto Sto treba
sakupljati i kontrolirati, ,jer u cemu je korist biti zena, osim da se ne sakuplja”.

Prvo djelo ,To nije bio zakon, bila je to vladajuca drustvena konvencija” prikazuje
izoblicene zenske figure koje padaju i medusobno su zamrSene. Naslov djela referenca
je nairskiizraz ,snug"; malu, odvojenu prostoriju pricvrs¢enu za Sankom u pubovima
da Zzene budu izvan vidokruga. Prije Sezdesetih, pubovi u Irskoj bili su gotovo iskljucivo
domena muskaraca u kojima nije bilo moguce vidjeti ,pristojne” Zzene.

Drugi dio ,Kakva korist od vas ako vas se ne sakuplja” prikazuje iste figure, ali u
uredenom, strukturiranom formatu. Figure u ovom djelu takoder su prikazane u
redovima poput vojske kao referenca na teoriju de Beauvoir o tome kako se Zene
trebaju ujediniti i djelovati zajedno, moramo biti ,mi* da bismo postigle potpunu
ravnopravnost.
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My work for the Wom@rts Residency at Limerick Printmakers is a response to ideas on
deep-rooted unequal rights, social norms, ownership, boundaries and displacement
as discussed in Simone de Beauvoir's The Second Sex. The two pieces look at how
women have so often been seen as an object - something to be collected and controlled,
“for what is the use of being a woman, unless to be gathered”.

The first piece “It wasn't a law it was a reigning social convention” depicts distorted
female figures falling and knotted together. The title of the piece refers to the Irish
‘snug’; a small, screened-off room attached to the bar in pubs for women to be out-of-
sight. Prior to the 1960s Ireland’s drinking establishments were almost exclusively the
domain of men, and no respectable’ woman could be seen drinking inside.

The second piece “What use are you if not to be collected” shows the same figures but in
an ordered, structured format. The figures in this piece are also represented in rows
as an army refering to de Beauvoir's theory of how women need to come together
and act as one, we need to be a ‘we’ in order to achieve full equality.
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Simone 1

Simone 1
Sitotisak na papiru

Silkscreen on paper
80 x 60 cm

80 x 60 cm
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Simone 2

Simone 2

Silkscreen on paper

Sitotisak na papiru
80 x 60 cm

80 x 60 cm
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Audrey djeluje u kompoziciji. U tehnikama tiskanja, lijepljenja i slikanja, ona reze i
sastavlja oblike koji nude multi-tehnicki pristup tisku. Njezin je crtez jednostavan; ona
se okrece Cistim i jedinstvenim oblicima, Sto njezino djelo Cini grafickom kompozicijom.
Ono Sto je zanima je suoCavanje tehnika sa suvremenim slikama. Na taj nacin nastoji
eksperimentirati s novim grafickim pristupima i obnoviti estetiku tiskane umjetnosti.
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Audrey works in composition. In printing, gluing and painting techniques, she cuts
and assembles shapes that offer a multi-technical approach to stamping. Her drawing
is simple; she turns towards pure and singular forms, making her work a graphic
composition. What interests her is the confrontation of techniques with contemporary

images. In this way, she seeks to experiment with new graphic approaches and renew
the aesthetics of the printed arts.
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Maulper alba

Regina vulgaris
Sitotisak, reljef i kolaz na papiru
50 x 37 cm

Regina vulgaris
Screen print, relief, and collage on paper
50 x 37 cm
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Kegina vulgaris

Mulier alba Mulier alba
Sitotisak, reljef i kolaZ na papiru Screen print, relief, and collage on paper
50 x 37 cm 50 x 37 cm
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Ove grafike, u kojima su koristeni latinski nazivi za cvijeCe, nalikuju starim botanickim
ilustracijama iz 19. stoljeca. Ali koriStena imena nisu stvarna, nisu imena cvjetova, vec
imenice koje se odnose na Zene: regina/kraljica, mulier/zena, virgo/djevica, domina/
dama... One su Zene-cvjetovi, lijepe i njezne.

Zenske noge dodane su u obliku kolaZa ugivenog u ispis. Zenski zadaci: 3ivanje,
branje cvijeca... Rodne uloge i stereotipi i danas prevladavaju. Mozda smo arhitektice,
sutkinje, inzenjerke, znanstvenice, umjetnice ili osvajamo svemir... ali uvijek u visokim
potpeticama i sa savrSenim make-upom i frizurom.
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These prints, in which flowers’ Latin names have been used, resemble old 19" century
botanical illustrations. But names used are not real, are not flowers' names, but nouns
that refer to women: regina/queen, mulier/woman, virgo/virgin, domina/lady... They
are flower-women, beautiful and delicate.

Female legs have been added as a collage sewn to the print. Women tasks: sewing,
picking up flowers... Gender roles and stereotypes are still prevalent today. We may
be architects, judges, engineers, scientists, artists or conquer the space... but always
wearing high heels and with the perfect make-up and hairstyle.
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Bez naslova
Sitotisak na papiru
74 x 48,5 cm

190

ONE
STEP FOR
MAN,

ONE
GIANT
LEAP FOR
MANKIND.

Untitled
Screen print on paper
74 x 48,5 cm



Bez naslova Untitled

Mijesana tehnika na papiru Mixed technique on paper
100 x 35,5 cm 100 x 35,5 cm
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Cilj rada na tako poznatoj recenici je podizanje svijesti o vaznosti nacina na koji
razgovaramo. Kako je muskarac uvijek dominantan spol u jeziku. U radu? ispravljam
ono Sto smatram pogresnim ili nepotrebnim. Nisam htjela zadrzati vezu ,mali* <>
,Zena” jer smatram da Zene viSe ne zele dobivati sitnice. Stovige, ,CovjeCanstvo" je
bolja opcija jer zadrzava isto znacenje, a nije isklju¢ivo usredotoCeno na muski spol,
vec je viSe ukljucivo. Rad2 pokazuje rezultat tih ispravaka i ostavlja publiku da razmisli
o tome koje bi bile posljedice za Covjecanstvo zasluzeni korak za zenu. U radu2
koristila sam sivu i zelenu boju jer kao neutralne boje, zeljela sam izbjedi koristenje
boja povezanih s muskim ili zenskim spolom. Odlucila sam upotrijebiti tu odredenu
vrstu papira u radu? jer bi savrseno funkcionirao kao protestni plakat, zbog cega bih
ga i zalijepila na zid radije nego uokvirila.

Imati priliku sudjelovati u projektu Wom@rts pruzilo mi je moguc¢nost da podijelim sa
zenama iz drugih zemalja zensko stanje. One su takoder dio ovog rezultata mog rada
jer su iznijele svoja stajaliSta, svoja iskustva zZivota kao Zene, kao potlaceni spol. Jos
smo jednom shvatile da nije vazno gdje se nalazite, jer su nase borbe iste, ak i ako
dolazimo iz razlicitih krajeva svijeta. Prosvjedujemo zbog istih prava za svaku Zenu na

Zemlji.
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The aim to work about such a famous sentence is to raise awareness about the
importance of the way we talk. How male is always the dominant sex in language.
In work?1 | correct what | consider is wrong or unnecessary. | did not want to keep
the link “small” <> “woman” because | consider women do not want to get small
thing any longer. Moreover, “humankind” is a better option because keeps the same
meaning while is not exclusively focused in male sex but more inclusive. Work2 shows
the result of those corrections and leave the public think about what would be the
consequences for humankind a deserved step for woman. In work2 | used grey and
green colors because as neutral colors, | wanted to scape from using colors related
with male or female sex. | decided to use that specific kind of paper in work2 because
it would perfectly work as a protest poster, which is why I would also glue it on the wall
better than frame it.

Having the opportunity to participate in Wom@rst offered me the possibility to share
and put in common with other women from other countries the female condition.
They are also part of this result of my work as they put on the table their points of
views, their experience in life as women, as oppressed sex. We had realized one more
time that does not matter where you are because our struggles are the same even
coming from different spots in the world. We protest the same rights for every woman
on Earth.
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Daphne in Arcadia
Lithograph on paper

Dafna u Arkadiji

Litografija na papiru

54 x40 cm

54 x 40 cm
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Dafna i Sirena Daphne and Siren
Litografija na papiru Lithograph on paper
54 x40 cm 54 x 40 cm
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Interni hermeticki svijet svojstven uvodu, ,Jednom davno..." sastavni je dio
pripovjedackog jezika u mom djelu. Mitologije i bajke Cesto odrazavaju surovost
i slucajnost svijeta, a Cesto se ,prociscuju” radi suvremenog senzibiliteta. Mitovi su
arhetipski, ali imaju Sirinu u smislu interpretacije.

Prvi put sam vidjela djelo ,Apolon i Dafna” Piera del Pollaiuola kao tinejdZerica u posjeti
Nacionalnoj galeriji. U to vrijeme nisam poznavala pricu o Dafni i pitala sam se zasto
se ta zena pretvara u stablo. Slika je mala, ali lik Dafne se pamti. Istovremeno je Cudan,
tragi¢an i smijeSan. Berninijevo djelo ,Apolon i Dafna” ima nadrealnu kvalitetu, ali sa
senzualnim i tragicnim prizvukom.

Simone de Beauvoir pise u Drugom spolu o muskoj apolonskoj ulozi za razliku od
viSe totemske Zenske uloge. Opet sam pomislila na Dafnu, ukorijenjenu u zemlju, kao
rezultat Apolonovog ocajnickog plana za bijeg. Bez obzira na nijanse interpretacije,
ona je imobilizirana.
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The interior hermetic world inherent in the opening, ‘Once upon a time...., is integral
to the narrative language within my work. Mythologies and fairy tales , can often reflect
the cruelty and randomness of the world, andare often sanitised for contemporary
sensibilities. Myths are archetypal, but have a broadness, in terms of interpretation.
| first saw Piero del Pollaiuolo’s “Apollo and Daphne” as a teenager visiting the National
Gallery. At the time | didn't know the story of Daphne, and wondered why this woman
was turning into a tree. It is a small painting, but the image of Daphne is memorable. It
is odd, tragic, and funny, simultaneously. Bernini'sApollo and Daphne has the surreal
quality but has sensual and tragic overtones.

Simone de Beauvoir writes, in The Second Sex, about the male Apollonian role in
contrast to a more totemic female role. | thought again about Daphne, rooted to the
earth, as a result of a desperate escape plan from Apollo. Regardless of the nuances
of interpretation, she is immobilised.
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Znanstvena fantastika br. 1 Science Fiction #1
Sitotisak na papiru Silkscreen on paper
71 x 100 cm 71 x 100 cm
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Znanstvena fantastika br. 2 Science Fiction #2
Linorez na papiru Linocut on paper
61 x51 cm 61 x51 cm
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Pitanja o majcinstvu... Kako preuzeti trudnocu u okruzenju koje majcinstvo smatra
drustveno-profesionalnim hendikepom? Kako mogu zastititi svoju djecu od obi¢nog
seksizma? Je li to izgubljeni slucaj, jer je za odgoj djeteta potrebno selo, a moje je selo
seksisticko? Kako da razvijem zdravu majcinsku povezanost sa svojim sinovima, kad
¢e njima moj slucaj vjerojatno biti nepoznat i kad ih se potice da moj spol smatraju
podredenim?

Veza koja ujedinjuje pojedinca-majku s pojedincem-djetetom nije urodena, ona se
mora (ponovno) izgraditi.
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Questions about motherhood... How to assume pregnancy in an environment that
considers motherhood as a socio-professional handicap? How can | protect my
children from ordinary sexism? Is it a lost cause, since it takes a village to raise a child,
and my village is sexist? How to develop a healthy maternal connection with my sons,
when they are likely to become strangers to my cause, and encouraged to consider
my gender as subordinate?

The bond that unites the individual-mother to the individual-child is not innate, it is
to (re) build.
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Sukob 1 Conflict 1
Drvorez na papiru Woodcut on paper
88 x 71 cm 88 x 71 cm
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Conflict 11
‘Woodcut on paper
88 x 71 cm

Sukob 11
Drvorez na papiru
88 x 71 cm
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Znala sam koju tehniku ¢u koristiti od samog pocetka: tiskana ploca za drvorez koja
mi je omogucila koristenje dvije ili tri boje. Vrlo Cesto veC i sama odluka o koristenoj
matrici daje puno informacija o djelu, ali ovaj put sam odabrala koristenje ravnih MDF
blokova za tisak. Htjela sam dobiti plitku tintu, kao da radim sitotisak.

Rezbarije, linije i oznake razvijale su se istim tempom kao i moje iskustvo u Limericku,
pretvarajudi se iz uskih i plitkih linija u najostrije i dobro definirane. Prolazak vremena,
danaipromjena perspektiva dovodi me do rotacije matrice u nekim otiscima, stvarajuci
tako bogatiju igru raskrizja i linija i zanimljivije preklapanje boja, $to kona¢nom otisku
daje veliki kromatizam. Htjela sam dobro razlikovati dva komada i ucinila sam to kroz
temperaturu boje, tragove i neprekidno vrijeme, godisnja doba se izmjenjuju i mi
nastavljamo s radom, ovaj je rad jo$ uvijek odraz ciklusa i susreta.

210



I knew whattechnique | would be using right from the start: a woodcut plate lost printed
which allowed me to use two or three inks. Quite often, you get lots of information
on the work just by deciding which matrix to use, but this time | chose using MDF flat
printing blocks. | wanted to get flat inking, as if | were doing screen-printing.

Carvings, lines and marks developed at the same pace as my experience in Limerick,
turning from narrow and shallow lines into sharpest and well defined ones. The
passage of time, of days and the change of perspectives leads me to rotate the matrix
in some of the prints, thus creating a richer game of crossroads and lines and a more
interesting overlap of color, thus bringing to the final print great chromatism. I wanted
to differentiate the two pieces well and | did it through the temperature of color, the
traces run and continuous time, the seasons advance and we continue working, this
work is still the reflection of a cycle and an encounter.
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Pad kraljice The Drop of Queen
Kolagrafika na papiru Collagraph on paper
97 x 69 cm 97 x 69 cm
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2. spol 2nd Sex
Kolagrafika na papiru Collagraph on paper
97 x 69cm 97 x 69cm
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Ja sam ljudsko bice, ali postala sam zena i graficarka.

Dva graficka izdanja snazno su povezana s temom knjige ,Drugi spol” u kojoj se uloga
i polozaj zene jasno analiziraju kroz povijest CovjeCanstva. Jedna od stvari koje me
najvise uznemiruju je to Sto bi djevojcica trebala odrasti kao lutka, kao totalni invalid.

Druga uznemiruju¢a tema je motiv menstruacije i plodnosti, zbog kojih je Zena
obozavana kao boZica, a kasnije svrgnuta s drustvenog prijestolja jer je njezino
nekontrolirano stvaranje postalo preopasno u patrijarhalnom svijetu. Dualnost izazova
izrazena je slikom nalik rimskoj figuri u ,2. spolu” na kojoj se ne moze prepoznati je i
rijec o djevojcici ili djecaku.

Obrnuta Sahovska figura u djelu ,Pad kraljice” daje paradigmati¢nu osnovu za buduce
drustvo u kojem namjeravamo zivjeti. Rije¢i poput ,pad"” /pasti, kapljica krvi/ i ,kraljica”

/lik ili simbol/ pocinju svoju promjenu u drugoj konotacijskoj i denotacijskoj frekvenciji.

Za kontrolu nad zenama potrebno je vrijeme, Sto je prikazano motivima vezanja
kose na obje grafike. Ako kosa stalno ,raste”, treba je SiSati ili vezati kao marginalna
ekstenzija zene u drustvu.
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| am a humanbeing, but | have become a woman and a printmaker.

Two editions of prints are strongly connected to the subject of the book "Second Sex”,
in which the role and position of woman is clearly analyzed through the history of
mankind. One the most upsetting thing for me was that the little girl was to be grown
up as a doll, as totally disabled.

Another upsetting subject is the motive of menstruation and fertility, that made the
woman worshipped as a goddess and later thrown down from the social throne as
her uncontrolled creation “became too dangerous in patriarchal world. Duality of
challengesis expressed in the roman like image in “2nd Sex”, that cannot be recognised,
whether if it is girl or a boy.

The reversed chess figure in the work “The Drop of Queen” gives the paradigmatical
ground for the future society we intend to live. Words like “drop” /the fall, blood drop/
and“queen” /figure or symbol/ begin their shift in another connotation and denotation
frequency.

The control over women takes time, which is represented in the hairbinding motives in
both prints. If the hair constantly “grows” it needs to be cut or binded as the marginal
extention of woman within the society.
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Tijelo I-1I-111
Sitotisak i olovka na papiru
71 x 51 cm

The Body I-11-111

Silkscreen and pencil on paper
71 x 51 cm
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,Tijelo nije stvar, to je situacija: to je nase shvacanje svijeta i nasa skica naseg projekta”.
Slike zena u erotskim pozama iz pornografskih casopisa, ali bez njihovih intimnih detalja,
s kojima bih sacuvala njihovu stereotipnu funkciju kao objekt Zelje. Promijenila sam
njihove prociscene i dvodimenzionalne siluete u simbole koji prikazuju simbolicki govor
tijela s novim mogucnostima citanja i razumijevanja. Mozemo ih promatrati u kontekstu
suvremenog drustva i uloge masovnih medija kao satiricne ili estetske slike pune
subverzivnog potencijala. Slika i napisane rijeci neprestano se nadopunjuju, proizlaze
jedna iz druge i zajedno tvore hibridni vizualni i verbalni karakter izlozenih djela.
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“The body is not a thing, it is a situation: it is our grasp on the world and our sketch
of our project”. Images of women in erotic poses from pornographic magazines, but
without their intimate details, with which | would preserve their stereotypic function
as the object of desire. | changed their purified and two-dimensional silhouettes into
symbols that depict the symbolic speech of the body with new possibilities of reading
and understanding. We can view them in the context of a contemporary society and
the roles of mass media as satirical or aesthetic images full of subversive potential.
The image and the written words constantly complement each other, emerge from
each other and jointly form a hybrid visual and verbal character of the exhibited works.
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Dva spola nikada nisu The Two Sexes Have Never
ravnopravno dijelila svijet Shared the World in Equality
Linorez i drvorez na papiru Linocut and woodcut on paper
70,5 x 50 cm 70,5 x 50 cm
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Mjesto za dvoje Place for Two
Linorez i drvorez na papiru Linocut and woodcut on paper
70,5 x 88 cm 70,5 x 88 cm
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,DVA SPOLA NIKAD NISU RAVNOPRAVNO DIJELILA SVIJET". Ovo je reCenica iz knjige
Drugi spol Simone de Beauvoir. Ova reCenica za mene postavlja puno pitanja: kako dva
spola dijele svijet u danasnjem zivotu? Ravnopravno ili ne? Takoder i osobna pitanja:
na kojem sam polozaju? Na kojem polozaju zelim biti? Tko odreduje moj polozaj?

Steta je shvatiti da se Zena i dalje pozicionira na razini domacinstva. S jedne strane,
zene su danas spremne stajati ravnopravno s muskarcima. S druge strane, Zene
osjecaju da im se ne vjeruje u potpunosti. Mnogi stereotipi i dalje upravljaju nasim
drustvom.

Moje dvije grafike postavljaju ta pitanja i pozivaju vas da pronadete vlastite odgovore.
Dvije glave na prvoj grafici (jedna je velika, svijetla, prozirna, prazna, sljedeca - manja,
tamna, s referencom na zamotana usta, jaka), ili dvije stolice na drugoj (jedna stoji
¢vrsto na tlu, a druga - balansira na uporistu). Mozete li odabrati svoje mjesto na
tim grafikama? Pitanje je - u kojem se polozaju vidite? Zasto se pozicionirate na tom
mjestu? Tko odreduje vas izbor?
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“THE TWO SEXES HAVE NEVER SHARED THE WORLD IN EQUALITY". This is the
sentence from Simone de Beauvoir's book The Second Sex. This sentence raises a lot
of questions for me: how two genders are sharing the world in nowadays life? Is it
equal or not? Also personal questions: in which position | am? In which position | want
to be? Who determines my position?

It's a pity to realize, that the woman still positions herself at the domestic level. In one
hand nowadays women are ready to stand on an equal footing with men. In other
hand woman fell that they are not fully trusted. Many stereotypes still govern our
society.

My two prints are raising these questions and invite you to find your own answers.
Two heads on first print (one is big, light , transparent, empty, next — smaller, dark, has
reference to wrapped mouth, strong), or two chairs on the second (one is standing
firmly on the ground, other - balancing on the base). Can you choose your place in
these prints? The question is - in which position you see yourself? Why do you position
yourself in that place? Who determines your choice?
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Adresar umjetnica

Artist Directory



Rezidencija za vizualnu i medijsku umjetnost
Lens-Based & Media Art Residency

Ana Pecar
Maribor, Slovenia, 1977

pecarana@gmail.com
https://vimeo.com/user643920

Cristina Busto Alvarez
Avilés, Spain, 1976

cristabusto@gmail.com

Hanne Larsen
Trondheim, Norway, 1985

hannelar@gmail.com
http://www.hannelarsen.com/

Lorraine Neeson
Ireland, 1971

Ineeson@mac.com
http://www.lorraineneeson.com/

Maria Castellanos Vicente
Gijon, Spain, 1985

maria@mariacastellanos.net
www.mariacastellanos.net
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Marija Stonyté
Vilnius, Lithuania, 1991

stonyte.marija@gmail.com
https://vimeo.com/user23773796

Martta Tuomaala
Lieto, Finland, 1983

martta.tuomaala@gmail.com
http://www.marttatuomaala.com/

Mery Pais
Santiago de Compostela, Spain, 1990

hola@merypais.com
https://merypais.com/

Petra Mrsa
Rijeka, Croatia 1985

petramrski@gmail.com
www.petramrsa.com

Shelagh Honan
Ireland, 1965

shelaghhonan@gmail.com
http://www.shelaghhonan.com/

Stéphanie Cadoret

Meaux, France 1981

sc.projets@gmail.com
http://scadoret.fr/
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Teresa Bua
Muxia, Spain, 1991

terebua@gmail.com
http://terebua.blogspot.com/

Rezidencija za ilustraciju i strip
llustrators & Comic Residency
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Akvile Magicdust
Vilnius, Lithuania, 1987

akvilemagicdust@gmail.com
www.akvilemagicdust.com/

Fionnuala Doran
Lurgan, Ireland, 1984

fionnuala.doran@network.rca.ac.uk
https://www.thetrialofrogercasement.com/

Korina Hunjak
Rijeka, Croatia, 1993

korinahunjak@gmail.com
https://korinahunjak.com/

Maura McHugh

Galway, Ireland

https://splinister.com/



Merieme Mesfioui aka. Durgmaya
Rabat, Morocco, 1992

mesfioui.merieme@gmail.com
https://www.instagram.com/durga.maya/

Nanu Gonzalez
Oviedo, Spain, 1971

gonzaleznanu@hotmail.com
https://issuu.com/nanugonzalez

Raquel Lagartos
Oviedo, Spain, 1982

rlagartos.ilustracion@gmail.com
http://rlagartos.portfoliobox.me/

Samira Kentri¢
Ljubljana, Slovenia, 1976

samira.kentric@gmail.com
http://www.samirakentric.com/

e Scotty Hervouet

= =y S Angouléme, France, 1994
)a\ - stc019comix@gmail.com
= =

https://stc019.artstation.com/

Xulia Vicente
Carifio, Spain 1993

xuliavicente7@gmail.com
https://takitakos.tumblr.com/
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Rezidencija za grafiku
Printmakers Residency

Aoife Barrett
Scotland, 1984

aoifebarrett13@gmail.com
https://www.facebook.com/pg/printvango/

Audrey Potrat
Dijon, France, 1991

potrat.audrey1@gmail.com
https://audreypotrat.fr/

Fernanda Alvarez Jimenez
Mexico D.C, 1967

fernanda.alvarezjimenez@gmail.com

Haya Blanco
Santiago de Compostela, Spain, 1984

hayablanco@hayablanco.com
www.hayablanco.com/

Jo Kelley
Cork, Ireland, 1955

jokelley@hotmail.com
https://www.corkprintmakers.ie/JO-KELLEY
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Louise Mendoche
Valence, France, 1984

lou.m@wanadoo.fr

https://mendoche.blogspot.com/

Marta Fermin
Oviedo, Spain, 1973

decerocreativo@gmail.com

Melinda Kostelac
Rijeka, Croatia, 1968

melindakostelac@gmail.com

Mina Fina
Ljubljana, Slovenia, 1978

mina.zabnikar@gmail.com
http://minafina.si/

Neringa Zukauskaité
Lithuania, 1975

neringa.art@gmail.com
www.fb.com/Neringos
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Umjetnicke rezidencije / Artistic residencies
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Projekt / Project

Ovaj projekt razvila je sljede¢a mreZa institucija / This project was developed by the following network of
institutions:

Ayuntamiento de Santiago de Compostela - Auditorio de Galicia (ES)

WIFT (Women in Film and Television/Mujeres en el cine y en la televisién), Red Escandinava (FI)
Viesoji istaiga Vilniaus rotuse - Ayuntamiento de Vilnius (LT)

Centre audiovisuel Simone de Beauvoir (FR)

Communauté d'Agglomération du Grand Angouléme (FR)

Limerick Institute of Technology - Limerick School of Arts & Design (IR)

Hay Festival of Literature and the Arts Ltd. (UK)

Academy of Applied Arts in Rijeka (HR)

UGM Maribor (Sl)

Ayuntamiento de Avilés - Fundacién Municipal de Cultura-Avilés (ES)

Umijetnicke rezidencije odrZale su se u sljede¢im mjestima: Factoria Cultural de Avilés, Grand Angouléme,
Limerick / Artist residencies have been hosted in: Factoria Cultural de Avilés, Grand Angouléme, Limerick

Wom@rts je projekt sufinanciran iz programa ,Creative Europe” Europske unije. / Wom@rts is a project
co-funded by the Created Europe Programme of the European Union.

IzloZba / Exhibition

Umijetnice / Artists:

Cristina Busto Alvarez, Maria Castellanos, Mery Pais, Teresa Bua, Petra Mr3a, Lorraine Neeson,
Shelagh Honan, Ana Pecar, Hanne Larsen, Marija Stonyte, Stéphanie Cadoret, Martta Tuomaala,
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Fionnualla Doran, Maura McHugh, Korina Hunjak, Akvilé Magicdust, Samira Kentri¢, Haya Blanco,
Fernanda Alvarez, Marta Fermin, Jo Kelley, Aoiffe Barret, Audrey Potrat, Louise Mendoche, Melinda
Kostelac, Mina Fina, Neringa Zukauskaite.

Kustosica / Curator:
Breda Kolar Sluga

Datumi putujuce izloZzbe Wom@rts u Rijeci: srpanj/ kolovoz / listopad 2020.
Wom@rts roaming exhibition dates in Rijeka: July / August / October 2020

LD € I, £ [Bae VR ur e P40 yem AEE

P



Katalog / Catalogue

Izdavac izvornika / Publisher of original edition:
Fundacién Municipal de Cultura de Avilés

Izdavac / Publishers:
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Koordinatori / Coordinators:
Anabel Barrio
Maria Castellanos
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Melinda Kostelac
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Prijevod / Translation:
Ana Lombao
Ksenija Vidic
Adverbum
Lektura / Proofreading:
Tracey Fahey
Ana Lombao
Slike / Pictures:

Sara Rezar
Damjan Svarc
Alberto Valverde
Alain Francgois
Simon O'Donnell

Tisak / Press:

Tiskara Susak, Rijeka

Produkcija i layout / Publishing production & layout:

Nieva Ediciones
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